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M. n&U
1.LT do ch n LQ t i

Vi 't Nam Lang tr°n L€ ng h,a nhdp
trong L- ¢ vin h-. a, ngh t hudt . Ng é
s-ng khoa h ¢ c¢ctng ngh  t. <c¢c8c n¥€ c
L€ ¢ gi.i trT L-n nhdnm kiiJnnhh cfdi
hi n LYi. Trong ngh’ t Huedt ncm nngh Yc§ c
tannom ph% h° p v,.Nhxwmgt hiJQahinkthani Ui c h
n°n c¢c8c c©y L"n v_.a gi. tkilmgik/J], ¢
m i, t2ch ®mpthanh Li n t  m i nhe:
Li " n t , tYYo n°n s, La d4ng, phong
thJj gi.i v° Vi t Nam.

n“n Keyboarld iL"n ph2m Li n t , s
ph2m Piano v,i h thl@&gtbl@m bnda rdnr
s"ng ©m nhYc. Mt phong tr "o h ¢ L~
kh&§c nddau at @i nh hayc®wu o U€ g vin h-a
t i c¢c8c L a ph@®Hogbkhtp HRhinkeygdoar
ch€ehng tr3nh sh cl tadpt YoHi©me 8ch &ch ch?2n
vi n Am nhYc Qu ' c gia Vi t Nam (HVA
Hu/JJ ( HVAN HuJ/J), NhY9c vi nPHGM.Nnh ph’
S ¢clng nhdn L"n Keyboard tYi c¢c8c h’
Vit Nam vnihUcekoa&cghipg nphtFdni t hay L i
trong L 0o tYo, bi Wu ,di_ thr @nc nlh-Ucl € hc
ch®™ dYy acobsicc ©m "nhhanh do ch?2 € nhUc
ch€hng tr3nh gilng ddly tdp trung VvV
phbi JJn t 4i c 8cl nnge, Ic’ njpu ,p ;@ mh &t t ri
ch-ng m t s ban nhYc Jaz®laHt UN, hai
th>nh ph”™ HCM. T2nh ng*%Xu h_ng, ph-n



nh  p Li u, c8ch tr3nhUddi nAnlL® ca&€hk
LFy h.ng kh'iiwWugidia nngv€ ikhb§n gi [. Ki
ph g€hngleh¥%ng ¢, a nhlc Jazz L€ c t
Vi t Nam L-n nhdn nh€© m t phong c8ct

TY4i tr€ ng nHSP Ngh'  tnh uKdty bToVs r (dn H
| OuU ckL&€a v o gilhg dUWHcchkhAhchh: - 4,
t 4o gi 8o vi°n ©m nhdc ph" ,vahtdong. Ch

L " n Keyboard vXn khl'ng thay L i tro
nhUaynhiéen t2nh cblp°aehtcfu pgRFIi rB i m,
ch€hng tr3nh min h ¢ L"n Keyboard n
v nhu c¢cfu L 0o tY9Yo L.,i ngl gi 8o vi?¢
cao. Ngay t. k8 | ntm th vitanh®€ltg m!n

ddy t heoquny nthrédwnrhg L., LYi h ¢ S€ phUm
Trong€lng tiI§c phXm, (KEtiudke) whUanhi Qu
Jazz c¢c,n 2t mHc d¥%» LO©®y | ° phong c8§
xuy°n tUi Lé®ctela ghluiyWm mgmh Ip~ HVAN

n« LJonfrd ¥Yc€a nhUc Jazz rvd o dtiry€ hng

NHSP Ngh IWhoakl€hdg tr3nh L 0o tYo nH

hhn v i nNhu cfu thXm m: c. a x« h i ‘
tr T Lang cfn hiWu r» c8c thw'l o4i,
bi jn r, ng r«i, gi%YphmrsimhUowiFazz illpng
hi n nQGua phong c¢c8ch nhYc Jazz, sint
c hhi ngXu h_ ng, t._ L - 8p d, ng v' o0 s
sau khi ra tr+<€ ng.

V. i tblt co[ tnrh°. nn,g tItTi dguyDuty Lhad | |
Nhv ¢ Jazz tr°n n"n ph2m Li Mn t o, h I
tr_yng nui hXc S_. phvu nt Wgrh ML tihut€ nl

nghi °n ¢. u cho ludn vin n"y.



2. T3nh h3¥nh nghi®°n c¢_u

Qua t hadningthiftodn t hbly -1 nhiu Qui °n o
nhUc vJazady h  wénlh hbooKéyaardC- t hW chi a
c §c tlam3nHom  u

-H" th " ng k: thudt nh4c Jazz v.i ¢

-C8c t8&c JmmXm nhdic

-Nh_. ng | udnLb&RPDHAN@@ hhi'> e ¢ u. vQ nhd(
21HM t hXng ko0 thuot nhuc Jazz

nW tiJjp cdn nhUlc Jazz, ng€ i h c
nhc Jazz LW ki Wt huoteht, t hpahit8 pc hpbht 8t  t r
phong c8ch nhUlc Jazegbl®@Clkh ryhi Qu t i |

-Ntm 2003, nhYc so Nguy., n B8ch v~
Jazz organ pi gwhxob chmp.mE%ong Vi gi, i

b"i k: thudt luy n hai tay nhUlc Jaz.
ph” thtng h-a nhUlc Jazz cho c8c L i
b"i tdp Lhn giln d a tr°n h" th ng,
thanhcacvonglcng ntng th°m c8c nbaphpgo”™i h

-T uy WrR&B keébyboard The completeguide2 005) ¢, a t 8«
Mark Harrison(Nxb Hal Leonard Corporation g i . ui tt&c ph Xm,
k: t huR&tB Y4 cRhythmh abtl Blugs

-NEt m 2MadkHarrisonb i ° n s o Y Blues pigndiixb t d p
Hal Leonard Corporatign, tr3nh b7y, gni, . ib "1 hik:u
t hudt ngd ure, vg Jjnh Cchob Pi ano.

-Th, ¢ gragy, tn t hdp k(19880 8t vk K tr:
Levinell « v i Jthe Jazm piandook (Nxb Sher Music Cd , m, t
cu' ' n s8ch kinh LiWn vQ nhUc Jazz | Y
I € Mark Levines §ng t 8§c trong nhi QW<€ icWu pl



ph” biJn khdp thJ gi TheJazA\branmo@adk t r € n ¢
s8§ch gigimg dMMy nngh. ng ng€ i h ¢ nhUc
22Nhuvng t 8c phduny nthrt°cn Jla'znz Keyboar d

Nh. ng t 8&8c phrXgthong phiiche@mzzhi Qu d, ng
nhau nhe:Jazdlatmd a Mz Bdc Aungoalraeomg Au.
c- Jazz PRhBpn€®€ncccoi nhYc Jazz |~
L€ ng ph” ,Nhgqu§n tBar phtXme drdgiech Ya zg 0o
ki °m ngh’' so bitWu/ dgi .ni xsuSitg stdscc .t r °r

-NEm 1987, nhlc so Manfred Schmitz
s8§ch JmhekGc Rabttn ang, (NxbtVEB]Deutcher Verlag fiir
Leipzig). Tdp hp nh_ng | i chhi, n
nhUc Jazz d"nh cho Klavieru(nUgm d’ c
ch©u Au LWodhob " bdikbhing ph2m (nhe€e v
Nam, nhs'nglcchh t Yo ©m nmnvhxthc sc h udy, °nng ndg
sachnay Uy h” eyl e ar K, bnaingnh2mhlibi Wu di

-NEm 2011, tr€ ng nHSP NgH'i tlH uvdt
Keyboard d%ng cho ntm tho (hdah€a hiMn Lt
cicti | i u cho m@ymti2't d®, hdp c8&c t §c
thudt (Etude) c¢c.,a nhi Qu nhUYdongo n’ i
L ¢- gi.i thi u m<t v™ i t8c phXm c|
Pop (nhUc.Tygymhiént khre@d tbh'bly kc:§8 t hudt v~
nhUc Jazz.

. Vi t Nam, t. |1 ©u, c8c nhYc so L«
c,a L"n Keyboard, do L- L« chuyWn sc
mUn, bin t<€ ng, c¢cdn LYi cho L"n Keyb
t8§c @oh&XKelyboard di ., n tblu. Nhi Qu t&gc
nhc Jazz, hoHc s d,ng | i chhi nht



-Cu’' n Hs8Scenhg d .  n duy % bhXB®@B nl_ Or g
bi°ngsmirclitiy® ¢ nhi Qu ch s° L 0o t Y
nghi p_Ingn ds¥ilgnily’ n Ke.yboar d

-T"i S8chu hZc L " nc_pdh?2 MGI.i MRUNSWUT
Quang Minh va PGS.T& . Xuan Tungthineup h€hng ph8p dUy
Keyboard h € nggo vie¥mh€hngd®)h 8ph ¢ HKeyboar
ngu. n t hangiklhnfgo bty modkpe.y boar d

Ngoairgconn hitQup s8ch nhdc chuy°n vQ L
gi fng vi°n | ©u ntm, nNhi Qu kinh nghi

ao

Xu®n Trung, Ng? Ng ¢ Théung, nyi n ne
2. 3. Nhong |l uoan vin cao hXZc nghi °n c
Trong ttYo cao h ¢ chuy°n B@ nhhi LL.
| udnl @ghiégnc . u d Yy h° ¢ nKeypoard) acz;z tthWn L
-nQ thiddu gyol " n Organ trong ch_ _n
ngou i kh-a tr_yng ticOQumrfFEc Mi'hhg HEr r
(2014)néuh_ ng T ki Jn c¢cfn dly nhUc Jazz ¢
-nQ thWa_ aonhucvddzz dvyo hZIc min |
Li Mn t o, ng " nh s_ phHmMm Kimianh'v c Quiamng
Vi 't (2014) LQ xublt T t€ nghmbnea nh{y
I "kheyboard cho SV tr€ ng nHSP H" N, i
-Ntm 20d6i,°n NMguwy.sn nhi Jjn MUnh L« b
ctlng | dNghM8hhuot Piano Jazzt ihuy©®°n
HVANQGVN. Ludn 8n kh3ng L nh s cfn
gi fng ddy nh4d Yoammghtr esmg Piamo chu
HVANQGVN.
Tuy ody, LRgmeaaSchblyi t n"o LQ cdp |
nhYc chb8mAHSPMAMN Ungp . ng m,c L2ch L m



d"n .MhUdc d%» vdy, nh_ng clng tr3nh nc¢
t ham gkahn[ ottrongoug@trint h, ¢l bdhnvin n”y.

3. M, c L2ch v™ nhi m v, nghi®°n c¢c_u
3. 1. MAc L2ch nghi®°n cou
-X©y d. ng h° th ng b"i longtmhiudtin,g

d9y L' n KeybB&8PANtren®&TWg nHSP
-Kh3ng L  nh nhlc Jazz c¢cfn b" sung
L LYi np"eh SPAN t WITWM r <€ ng nHSP
-Ch_ng timhi mp d_ ng La dddng c¢c_, a nhUc
Keyboard trong vai tr, L m h8§t L, 6 c |
-L” ch s PANY hSMn HS i Wn kh[ ntng s§;
tr°n L"n Keyboard.
3. 2. Nhi Mm vA nghi °n cou
-DYy h ¢ nhYc Jazz tr°n L"n ph2zm L
-T3m hi Wu ch€hng tr3mHSRAIN HHi cn Lia

L€ea ra bi supb8&p i, zzt §c phXm nhlc Jas

-Kh[o s8t k: thudt nhUc Jazz L€ ¢
L€a ra n,i dungdpchehrnly’ prHNSPRA NI ©h Vv

- ng d,_ng k: thudt nhUlc Jazz tron
nh3Jm ngul kdfou" i c¥%ng, g-p phfmdph&t
thudt trong ddy h' ¢ L"n Keyboard phoc
4. n'i t€ ng v° phUm vi nghi°n c¢c_ u
4. 1. nXi t_1ng nghi®°n cou

-DYy h ¢ nhlc Jazz tr°n L"n Keyboa
-Ch€ehng tr3nhl "n oKetydod anid3PAN, n H
tr€ ngN@HSPt hudt TW.
- Nhomsinh vienn HS P AN
4. 2. Phu m vi nghi °n cou



-Gi ng Wi"°nn KeYywoard NTEW. tr <€ ng nH
-Sinh vi°n Lang h ¢ L "NITKeyboard t
-H" th  ng b iXmk:nhteudltazzt §c ph
5. Ph€hng ph8p nghi°n c¢c_.u
-Ph<€hngt pp&ph " p, ph®©n t2ch c8&c ctn
nhc Jazz c¢c_,a c8c t8c gil tr°n thJ] ¢
-Ph€hng phgbUddUiyahzctr.°n L n Keybo
-Ph€hng ph8p biWu di_n L"n Keyboar
-Ph€hng ph8&8p ngXu h_ng .nhUYc Jazz t
-Ph€lprmggp th, ¢ nghi m s€ phUm
6 . Nh. ng L-ng g-p c¢c,a ludn vin
-Kh3ng Lt huhdtk :nladlfen JakizAtF.m quan tr
trong ddy h ¢ L"n Keyboar NTTWr 3 nh L,
-K: thudt nhYc Jazz | " c¢ch s LW pt
tictt n L " n Keyboard, c¢ch s° h3nh th”nh
gi 8o vi°n ©m nhYc ph” thtlng.
-na dUlng hta3ceche€edMy h ¢ L"n Keyl
nNHSPAN, Lg8p . ng y°u cfu n©ng cao tr?3
-Cung cblp cho ng<€nih, ailghikd LJWo t e b o

kh[ ntng s8ng tYo nhUlc Jazz n-i ri°
tr°n L7 nnoiKleuggb o ar d
7. B ¢, c c¢c.,a ludn vtin

Ngo~“i phfa, MKJt ludn, T"i i u t

Ludn vin g'gmm ch<€hng,

Ch€ehnlg nlg wv@mr8@azz tr°n Ltn3ph2ih L
ndi h % & mhtidrc€ NGTWn HSP

Ch€ehnH 2t:h”  ng v~ c Ipd @hihygchp Be&zpn h Yc
tr°n L n ,ph2mhl{ bn@ESARFTWN



Chehng 1
T° NG QWAINHYC JAZZnERaRHEM nl N T.
TRCNHnl H C Sh PHYM AM NHYC
TRh N | H" C ShNGHY MTHURUNQG hu NG
1.1.Kh&i ni m di bt i Wanz z
1.1.1 KimigY ¢ nJ Manz
Nh. ng ntm Lfu thJ] k XX, nhYc Ja:

ph”, qu§n Barc_'a Medy cOrM:eakl§t lh  p c._
t hW | o UiblueCragtinmehsting: nhUc Jazz L€ ¢ bil]
t. yJu t° biWu di_n, tr3*nh di_ n c¢c_ a
L€ ¢ x8c nhdn tromb. hgchhsnh nhBEN Jt
nhlc Jazz «©8§c clLii’ mgnu®@ro spiritual,
di sn c,a v n ©m n ety € i da Len

ni négrospiritual © nh_ ng b" i h8&t c_a ng+¥€

lamcongtrog L n Li Qn tr " ng tr'henmi Qh_ Dbda
ph” bit/]jmg€emi chuy°n | onh »®€gng, ngau
L ng c¥%ng ,9hiaulsdrigidd " INhii h&t th€ ng
L'i Wm: trong nh” thh€hKkbi thagQhi, nght
I i ca khivnQy tpgh@n tbhii'*tng %hgJ) VM, sihl
hang ngay.

S. biJn WwQic&ch dog§t nhbin,khdhg' m |~ ¢
theo chu k8 ph8&dth mi g kihWmhch®@unA
nhic khsg8c: ,nhtdicQrRatgliRagimes_. a HhEc Li Wm
| " ch, LT[aq cphtScohng il°@& ng n®t giai Li’

Nhtrel = nh_ng b"i h8t c¢c.,a nh_ng ng
t. Li u th ¢ 7 ©m ch©o Abeol¥ ngcc? )
hoa amChristopher Meedet ho :iBbhges | ° m t ,h3 nh t



kh i LFu d'saum” ghor h8té nhkm2h omlgla §c
36, tr.25].
Ngu” n g ¢, T ngViwgikpedimhBéch khbatedn L € ¢
th€nfAu v, i h"m nghoa | c¢ch s ra L i
Vi ¢ d%ng t. n"y v.,i T nghoa ©m

| © v7™ o ntm 1Chida® Daily Oribume S8 ob § 0
ng"y 14 th§8ngTimePicayuhed 16 mct a bt’i %
vQ "nh_ng ban nhlc jambBe€ 6 cL®%ng"
trongrg., clnh ©m nhys.t i New Orl ea
nwW gi [i thz2ch «c, t hw, chit @&m Jit€ c,
t3nh ¢clm c,a ¢, ng LY ng nug@nhihintM: g  c
t h” nh, ph8t htlrci Wna zezh og dinh Hlyi Qm v, i C
nhdn ©m nh4c c¢- ¢, i ngu n t_. c8c b~
Phi b bdt sang M: Nyhmanée, & t_. | dazt
nn ph®n bi t c¢ch_,ng t. c di_._n ,ra so©u
nhUc Jazz knmhggymblt ngi phg8t tri Wn,
h€ ng ra khdp thJ gi.i su't thJ] k >
Tr o n g The Qhord scale theory & Jazzharmdghyl t huy Jjt h°
©m, gam v~- h,a ©m nhlc Jazz) xublt
M: : Barri e Nett | esiazz arrolRd ané bundied Gr a f
years old- is an American art form which developed from the
interrelation of African and European muas[83, tr.8]. TUm dla ¢ h
nhc Jazz trong v,ng m t trtm ntm
ng€ i M: L€ ¢ ph8t triWn t. m i quar
Au.
Nhdc so Jelly Roll Morton, ki °m nog¢
M: da Len Fng BhApnglakzhz thu, ¢ vQ m,
thW hi " n ch., khopRgtrf hund QuQns §n  §tc §



1C

thW t2nh chblt nhdc Jazz v.,i | i di
tr°n nQn h,a ©Omgbhh©soAung<€lLie" ;. thw
ch€hng tr3nh ©m nhUc. n” r8gp tphh 8it, tsr i

ch, LQ, tHonm°tnh s¢c L i m i phong ph
ngh thudt biWu di_  n.

Nh€e md¥,i viJt ludn vin nthlrcg Jtadzrzh
c.Billy Taymod EBE®a:rafdpfH chblt c_, a I
L€ ¢ t9Y0 n°n b°i v! v'n yJu t° khsgc
T t€ ng ri°ng, kJt h p t. truyQn t
l utn lutn giao thoa ° m, i khhmpg gi a
v.i | ch s h3nh th” nh v™ ph8t tri Wr
112 nlci Kin@mma Jazz

Xublt phgt t. | " ch s’ h3nh th”™nh,
g ¢ Phi, nhUlc Jazz nhanh c¢ch-ng | an

XX. Khtng c¢ch” vdy, nhYlc Jazz t§8§c L,
n€e c¢ ,lkkHik8cbi t,v. ick®i AHHRg s&nogct Hong
trong |l ognh v, ¢ bi Wu di, n. Do L -, L H
di. n tblu Lfy ngXu h ng c¢c.,a t_ng th-~
n“y |I'" s, kh8c bi t s©u sdc trong s
bblt di bbltsg ch©e_ AunhkKici c8c khuynt
t r Yac t ©n ¢ Li Wn Lang di, n ra. Tro
th  ng, ng€ i ngh  so khtng t¥%y ti n,
t3®nh thay L i,tedm th8i [L/]J@mtyvng. dblu |
nHc LiWm di, n tblu nhlc Jazz L€ ¢ ¢/
M t hi n t€ ng LHc tr€eng LW nhdi
nhdc Jazz |~ v tr2 to |.n c_, a s

t8§c phXm Jazz L€ ¢ s8ng t8&§c tYj

S

nghe dn/pblphn-. Ngh so L, c t blu
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k™ n xung quanh ph8t triwWn T d nt
ch, LQ L€ c ch n I a Li theo m
khing ch”™ h4n c¢chJ trong phU4m vi
anh ta sJunr as "knhg it 8S8cchh xlaQ, m, c L2
vXn tr°n nh_ng n"i tiJ]Jp c¢c.a c8c
giai Li u nhblt20trl8li Jt ho" " n to”"n r
Nh€ vdy, LHc LiWm nhlc Jazz khs§c

kh&8c °~ kh[ ntng s8nhgi °tndot,. ntg2 nthh “ nnhg Vi
d°"n nh4dc, ban nhYc. L., 1 bi Wu
gus8n Bar L-ng vai tr, c h, L Yo, ng+€
ddng k: thudt LW tHo n°n | i chhi n
nhdp, i °n, k/]J¢eS8chttlh " i Eviven kh§c. Cl
di,  n, nh._ ng cIm x%c mang Lfy h_ng Kk
©m sdc nhlc Jazz L, c Li%d, gm_ i InWUYcA)
|l m t thJ] gi.i khlngphhaw qhplygtc £o
bu" i h,a nhdc c¢ch” m i <cho biJt khT

vQ ngh[20t9%.udt

Bng t2nh ngXu h._ ng c¢c,a nh_ng ngt
th"nh tr” o | €©u ©m nhYc mang Ldm dblu
khdc nhau,8 ¢ b u'dii mi W 9c sJaz2m t i khtlng
vQ L€ ng n®t, cblu tr¥%c giai Li u tr
Jazz [nh h€ ng LJjn ¢c8c thW I oU4i nh?Uc
nh.ng ntm 50 thJ] k  XX. T. si§nng, t Yo
nhUc Jazz LQ cao k: thudt, kh[ nktng
ng, khing | € ng tr€ ¢ qualichm blA@,g ¢«
c8m x¥%c. Nh@hHay,J adih  mgt Hillc Li Wm s a

-NgXu h_ng, . ng tblu g4c¢ ul t2yhu st&8n
LYo c¢c, a nhYa “Jnamz Yter,orbganc §éichYc | . n,
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-K: thudt Dbi Wut@Wd m°risu LlaydHng |

tr3nh by ©m nhUlc v, i sdc th8§i, gi r
-Lutn t3m t_ i, L°i m i ‘cgghn®i Wai &
Li u, nh p Li wu.
-Khai th8c t i La kh[ ntng ©m nhy

ban nhUc.

-H3¥ nh th”"nh s, gdn kgbhunglmhohdn  h
thanhvierd " n nhYc, ban nhUic.

-Gfn Iglii biwWu di. n ph-ng kho&ng, t
ph”, qgqus8n Bar .

-Nhlc LXQazzmo wRa®&®nt rph & tirh Wnpl®%p nh
khfEng | " m ch, kb:i Wuh uddit. nc.h hi L” n,

Ngay khi vxuldth&8hi tmi Wn, nhlc Jazz
khacn h a u , m, i t h'ti tk®iINHi tYohm@Qa v~
| " i chhit2nthi Mta tdBlln,g tr ozn.g Toi WL- dh 3 n
thanhrn h_. ng L Hc Li Wm t rhéatg al nihUYch Riazlzf
su ' t thJj k  XX.

Trong nh_. ng ntmNamenchUkoyl,azz Vi€ t
ngh hso Lém chuy®°n hngeh,it @p.qguyhu ttOme o
L€ ng t:- mhidwiElehg quan tr ng nhblt
th"nh h th ng, ch s° L0 tYo ©m nh
ngo i HVANQGVN,. HNOOMlc BVii nnhTYc Jazz
ph€hng phgp t<€vdiuiy ©am nrhtdkc i mBic vni ~ In
bi Wu di. n nhUledpJlJbdARngkbB8ogtphW | odi nl
Rock,dangian Tuy vdy, nh.ng [nh h€ ng, _
nhdc chup°WVinghiNam hi n nay rblt |, n
Nam tiJp cdn nhYc Jazz qua phong c
ngXu h_ng c,a ¢c§&§ nh©n do pbéBah’  p v i
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nh” h”"ng, kh8ch sUn. no©y clhagzi  m t
Vi 't Nam trong giai LoY9Yn hi n nay.
1.2. NhUc jazz tr°n L"n ph2m Li n t°
TY4i nhi Qu ch s° L o tYoa®mLAhE§C

Ngh thudt H" N, i ,ndHVANQ@GWMNTt rQ& ©mg
t. 1 ©u nhlc Jazz L€ ¢ L€a w§o cheh?
ng " nh biWu di,n nhUdc L"n nh-e€: Pi ano
tr3nh ddy hQ Tbditghboua,c.nhlc Jazz p
Keyboard, 1l o499 nhUc ¢, t2ch h ' p ctn
thanh khac nhau qu@cl Hhe Li Wm s au:

-L” nhYc ¢, t" " ng h  p: L"n Keyboard

nh4c, LHc bi "t |~ nhYc Li n t°

-n"n Keyboard | th” nh phfn ch, LU
n"i bdt t_. L, c tblu (solo) L/Jn h,a ¢tk

- B, L' m t L ng trong L "tnbluKetyibowr
bi Wu tr°n thJ gi, i

-C- ¢ " ng li°n k/Jtnhtw4d wigyp Wlain hd "L.iw

c8c phfFn mQm ©m nhdYc.
-Am sdc La ding, m: ph, ng ©Om t hanl

thJj gi.i v Vi t Nam.
1.2 1. KO thuot nhuc Jazz

C¥%ng Vv.,i nhiQu b i luy n k: thudt
K: thudt nhic Jazz L€ ¢ nhi Qu nhtc
vi JJt theo h th ng, b"i bln kh8c. n

Jazz ph8t tri Wn t_. phh8p ©nh Jmzgdn LICyQ
tiJjn h”"nh theo c*ng nhtoagg hlia ,®mt h Tc
nhc Jazz m r, ng th°m c8c n't 4, 6
b"i luy n k: thudt LHc tr€ng c_.,a nht
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1.211K0 t huot chuy gam
Trong nhdo Jarzale) L€ ¢ quy L nh
v tr2z c¢c8c ©m l|li°n ti/flp tr°n c8c bd
ddng ch, LYYo: gam v~™ b i k: thudt.
L "n Keyboard s€ luy n tdp ng-n tay t
Gam sngdLli u th_ ¢ 7 ©m, tiJjn h”"nh

theo v tr2 L€ ¢ x8c L nh I " m ©m ch,
V2 d_ tin g i d«y h"ng ©m tr°n c8c
-lonian: n"t 1 | " m ©m c¢h,
/
. ")
Ionian — O o 0
o oy 4] sl
Y o o e
-Dorian: n"t 2 | " m ©m c¢h,
f S
Dorian 5 - o o o —
AU e [ 4] htd
e © ©
-Phrygian: n°"t 3 | "m ©m ch,
Q [ 8] |
Phrygian & — S— o L) i |
Qj O
-Lydian: n°t 4 | " m ©m ch,
. Q Py 4] o
Lydian —f~ S o o o —
AN 4] ¥
o
-Mi xolygian: n°t 5 | " m ©m ch,
. . c] Py [} ] hid 0
Mixolydian 7 - o (V) hid
A\
o
-Aeolian: n°t 6 | " m ©m ch,
il o o ©
f o

L]
=

]
I~

Aeolian fAx—o
N3

-Locrian: n"t 7 | " m ©m c¢h,
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)
=

Locrian

o

N

S

H th "  ng gam nhYc Jazz s d_ng 1
tr3nh t theo t°n g i'lh"mgomMmm;h_c.. G:
Dorian L€ ¢ th ¢ hi n:

V2 d, h2ng ©m Dorian tr°n n"t L1

I
ho O

¢

Qé;#-::-

o bo 0
o

C nh€e vdy, gam tr°n 1 ©m L€ ¢ 1|lu
cfn | "m quen v, i h' th "  ng gam m, i,
trong nhUc Jazz. V2 d,, tronhg pgam C
©m 3 tr€ ng, b sung th°m n"t 7, 9,

vz d_ h3ng ©m ¢c- c¢c8c n't 9, 11

Not 9 not 11
0 R
'\"j"g = =
C¥ng v, i 7 h"ng ©m tr°n, trong nh
| > L€ ¢ coi |~ th” nh phfn c¢c 't | »i
c¥ng sv’ dhinpn L i ° bdc 3.
V2 d_gdm blue nguy°n dlng (6 bdc «
. .
b———4——0c o w0

I I1Ib IV Vb \Y VIIb I

Trong gam blue nguy°n dUng, khi x¢
hi n: Ebm, Gbm v~ B. S kh8c bi t r
(tr€ ng, th_ ) c¢c%ng c&8c h ' p ©m 3, 7.

Gam blue bi/Jn L i t_ 6 ©Om t h” " nh
t h u dtfa segond: version of blue scalgl3, t r . 5 3] (t9m d° c
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bIn t h_ 2 c,a gam bl ustryck simlltarcwaougly L - h e
[43, tr . 53] (tY9Ym d ch: c¢c¥ng m t khuln/
Vid, :damblue 2
not3 bo sung

I
{ T ¥ o IZP=
AN e o [ 8] Lt~ 1=l
R=d

I IIIb II1 Iv Vb v VIIb I

Hai ©m 3 (gi 8ng Vv~ ho" n) ho"n to’

Qo

v.ng c¢c'ng nktng h,a thanh, T L s8ng
n"t c¢ch blfn Lfu ti®°n, gam blue c¢c- th
| > n"t di L, ng).
1.212C8c @mpphY bi Armzzt rong nhvc J

T. ¢c8c h"ng ©m, xublt hi n c8c h’'p
La dYbnogng s d_ng. Trong phfdmzzph, |,
Hanon t8c gil Leo Alfassy L« th  ng Kk
biJJn trong nhHEiJahzchw, cC)48IM: (tr °n

Cmaj or sevent h: CM7, or Cmaj 7, C=

Cmajor with added sixth and ninth®C

C dominant seventh: C7

C dominant ninth: C9

C dominant flat ninth: C(b9)

C eleventh: C11

C augmented eleventh: C (#11)

C thirteenthC13

C flat thirteenth: C (b13)

C half diminished seventh: Cor Cm7(b5)

C diminished seventh: Cor Cdim, or Cdim7

C augmented trial: C+, or C+5, or C#5

C dominant seventh with flat fifth: C7 (b5)
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C suspended tourth: Csus, or C(sus4)

Cmajor with F bas<C/F

C ninth without third: C9 omit 3

Tblit ¢ h p ©m n°u tr°n th€ ng xu
nhc Jazz v,i kI hi u kh8c nhau nh®er
p Céimc- hai c8§c@vaCdinit kh8g: th i kh
th"nh h> p @mnrpij T8y n k: thudt Ja
thudt nhUc Jazz L€ ¢ h3nh th” nh t_ 1

-C8c¢c d«y h"ng ©m ¢+ nh_ ng thay L |

| " m ©m c h,

-Cblu tY9Y0 h° p ©m biJJn L i th nh h° g
thudt phong ph% v~™ La dUng.
nHc bi t b~ i k: thudt Jazz |l uln ¢
nh  p nQn, tYYo nhi Qu ©m h3nh kh8c nhe
-Jazz Hanon: I~ b7 luy n k: thudt
h " p ©m r[i c¢c,a c8c h p ©m xublt hi n
V2 d, b6i luy M Jdazzzn HampormnmN 7 (tr 2
o3 3 T Je ]l Letr..fite T T
>t % Z ' 2 =
ey
Cg&ch ghi v tr2 cao L,, tr<€ ng L
Hanon |l u!n y°u cfu tdp v, i nhi Qu dUr
® ® &
s 3 JJ. > J Dl
Tdp luy n Db"i Jazz Hanon v, i nh-m

c8c ©m h3nh nhYc nhG kh8c nhau. ni Q
b"i luy n Hanon v_,i | i ghi nhUc tr -
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hi n ch2nh x8c). T2nhzzchHshtn ocno tgri®«n ,t
ph% h p v.i L"n Keyboard, khi SV bd
tay, tdo cho c¢c8ch tdp nh€e trong 1 d°~

Khi L« | " m quen, hi Wu | 7 i chhi nh'

s€ tktng L, ph_ ¢ tY9Yp v . ui nnhyi Qu Yopi PV |
v.ng ph€ehng phs8gp di cChuyWn ng-n tay

By

Vv, i nhi Qu twhkingBastplm d d¢Fh: di chuyWn
V2 d_B7i | uy n wakngBass@rity) z ( phfn
= s F I \
CRES & ' { i =% ==
-
( C6 F7 C C7 o
IR — | ] e
: 5 PR i 4 * ., . ;:"L,'L - ¢

1.2.1.3 Cé4c bai Bude jazz

Tnh mhbmg " n L nh t. 7 | o4i gam
phln 8nh s ph&8t triWn |i°n t_c c¢c_, a
M t LHc treng c¢c.,a nhlc Jazz luln y°

s8ng tYo, trong L- phli hi Wu btu» c¢ctn
t9o h° p ©m 7, 9, 11 rblt ph” bi/n, t
nghoa v, i t€© duy h th  ng tu a t hanh
blfn, bdt bu k"i Trwynghanihz ngh&cdtnhdlc
th€ ng L<€a ra nh_ nnghaw, nigW hn ga€ tih ahn hc
qua c¢c8c tiJt tblu LHc tr€eng, g i Loy

-V, ng c¢c'ng ntng h, a “@ml-(Vt rsong, lhig u
ph” Dbi/Jn, khi th°m ©m 7 s€&€ tUo nh_ nc

V2 dEtuk8 Jazz tr°n c-ViRig-Virich)yg h, a ©Om
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i
DN
e
e
L 1NN
L 1NN
-
L 1NN

7] o 7]

"( Cmaj7 Am7 Dm7 G7

r ]
v 7 i
3 [/,

Tr°n ch s° v,ng ¢c'tng nktng c¢cho tr:
nhi Qu th, ph8p trong giai Li u theo
luy ' n tdp b3ung c8c giai Li ugkh8c n
c'ng nkng ° Li u tr€e ng, do L- | € n
nhdc | 4i, Etude nhUlc Jazz lultn vy°u
nh-m tiJ/Jt t blu:

o @, ®
S 3 S > D
T. 1 b7 Etude ban L§fu, chuyWn th

bi Jn thW kh8c nhau.

-V, ng ¢ctng ntng h,a ©m (trong Li u
Li u tr€ ng c- -y bdcchblu, t g, hVp( ®
C.n |19 (khtng -tvAdh H"p c@m thdep WMy 3
1, 111, VI LQu h3nhithtoemgh®lp ©@©mt 8
song v.,i Li " u tr€e ng (v2z d,: Am |~
c§c bdc I, 1V, V I h'p ©m th_ . Sau
bi JJn ° LEV-Tucthcblul t Yo nh€ sau:

Vz d, c9ng nt+vgl(tdich)a ©m | |

e = = i
g 5 . #i_ﬁa- ;:‘_#"dal‘ _'J#i—éi—“ ._‘I_gl — &
(- ) / — \
Hm? E7 A7 Dm7 Hm?7 E7 E7 A7
A Gl o1z 72 ” 74
\ ) ¥ < Py
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S

B i k: thudt tr°n Li u th ¢ tr€ 1
khg8c nhau |~ LHc LiWm c,a nhic Jazz.

C- thWclci b"i k: thudt (Etude) nh
©m 7, 9, 11, 13 LW tYo cblu tr¥c gi a
gi . Vv yWn tchheww h° p ©m trong c¢c8c Vv,
Keyboard, nhdc Jazz | s, | a ch n
L/Jn ch_ ¢ nktng c,a L"n Keyboard LQu F
L nhUc Jazz | 7 Jm tt ht rco rcchsiiiyiémt. h 'nn g
tr3nh L, NHSPAN v~ nNnHSPMN, nhUc Jaz
th ¢ m i, kh8c bi t v,i nhiQu dUng t
th ¢c. Nh€eng quan tr ng nhblt vXn |~ |
vio L' m hg8t, h,a tbmt,n n “cn LkKecyhb ocaur di.

1.22.Cacsangtaoa hvy ¢ Jazz
Sangtamh4a@azz trong d4dy h' ¢ L n Keybo
-S° d_ng c8c t&c phXm nhUlc Jazz Vi
-ViJJt giai Li u v" quy L nh h,a ©m
1.22.1Vi At cho L"n Piano

V.i t8c phXm eohBtnJJBizanwoi ¢t wohi Qu
thw Il o4i kh8&8c nhau, LiQu n”"y I|li®°n q
nhdc Jazz. Trong L-, lo4i nhYc Ragt |

t hiJJu. Ngo " i ra s, ph8t tri Wn nhanh
trongsu "t thJ k XX L« tYYo n°n c8c tr°~
tr’ n°n phong ph% v™ ¢- nh_ ng kh8c

S8ng t8c nhlc Jazz cho L"n Piano

nhblt. nHc tr<€ng ti°u bi Wuhochlo nc 8Pci atn
| © tY0 nh_ng ©m h3nh ¢~ L nh d°'nh ¢
phli. NhiQu b"i nhlc Jazz d a tr°n

LW tYo0 n°n t8&c phXm.
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-S d, ng ©m h3nh: c¢c8c t8c phXm nh
phg8t c8ci W®u nh4c kh8&c nhau. wmOYy |~
Jazz c¢- nhi @uecl a@di. (tTi /Jjtodt B, nhY ot Yto§
phXio @m h3nh th€rmgcx@bltnhiamynnsgi)
giai Li u.

V2 d, en® h3nh ch, LUYdtrichh" m nQn cho

Very fast J=20s >
)iy _— e = == =
G S aesse s S e—
mf Am hinh e
= -2 b | e b - <
S e e % —% = =
S >~ | L - a
C&8c ©m h3*nh lutn gdn |iQn v, i tiJ]Jt
L n Keyboard rblt thudn | i khi bdt

o

d°n nh4lc trong L"n c¢c¥%¥%ng h,a h p, t4
nhdn r» r”"ng | i chhi ¢, a nhYc Jazz.

Trong c¢c8c | o4i ©m h3nh, nhUc Jazz

phong c¢c8ch c¢ch blfn v.,i ng€ i h ¢ nhy
th€ ng khing nhanh. Nh€eng | i c¢chhi

xX¥%c tYo cho blue c8ch dadi trh8ti[,trtomy
blue lu®n Lem LJn t2nh bblt ng , kht

nh8, khlng tu®©n th, theo nh p ph8ch
V2  d: am Hinb bludtrich)

Slow J=60

i #iL ‘IL];:

(%]
[
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L°"i chhi theo ©m h3nh trong nhdUc
ndm v_npgh8t8cthri Wn c¢c©u, thu, c v’ ghi
l utn chuyWn L ng quanh ©m h3nh <c¢h,
h3nh qua tiJt +twbuo,gingh rpblil/jp un hb onogy i ret
thJ k  XX.

V2  d:. am Hink boogiewoogie(trich)

W en the O./Boay/fe— Fan éey{/m

Very tast J=108
=

= e
‘:J“ B e e S S S iEE B = S e S P RS
(T e = == e TT

4 < : - =+ = 1= L=

-Nh" p Li wu, tiJt tblu: c%¥ng v,i ©m
phong ¢c8ch ©m nhdc ri °ng. n’oi vV, i t

tr° th”"nh c¢c8c c©u, LoY9Yn ng%Xu h_ ng ng

|l o4i nh  p kh8&8c nhau, mhUYcc 8ka ztzi /jpth &t

nh. ng s8ng t4Yo ¢, a c8c nhYc so ki °m
V2 d, t1li3/]t (trichhlu di sco

a run of the keys

Very fast J=152

¢ s A
0 . L®, P—— A 4 =
e P e e e
T == e ‘Lb!_:}:ift
> j: #'-4— %
( ) | T |
e U ) 1T 1 Il 1 T & 1 1 T 1 & 1
y O 3 T —T | T | | — | | | I I | | I I
E= S5 SEe=== SESE Seseem s = PETE S
- *° % = s *°H = - o
- -

C8c |l o9 nh  p trong nhlc Jazz L€ ¢
v.i nhiQu dUing tiJt t bw.biDPn Lt-hWtlrio
xublt hi n, tYo nh_ ng n®t t<€hi m i, |
12 2.2 Vi At gi ai Li Mu v™ quy LMNOnh h,

C¥%ng v,i c¢c8c t8c phXm nhUlc Jazz \
gian gfn LO©y, c8c ph€ehng ph&pc s8png t
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d. ng cho L"n Keyboard. niQu n"y xubl
Keyboard, L ng th i t_. y°u cfu ph’”
thwWwW tiJJp cdn, h ¢ tdp L"n Keyboard,
cho L"n Keyboard,hhindom_ lai Quwv kibltn clhi
ni Qm y°u th2ch, kh[ ntng ©m nhUc.
c¥%ng h p ©m tay tr8§i xublt hi n tron
Jazz, c¢c8c t~ i |i" " u nhlc Jazz luln c
c8ch gilfihWghomlm,gi %p ng€ i h ¢ hi
L "n Keyboard. Ph8t huy v~ s’ d, ng b,
h€© ng na@g duifg HWio L - t-8cHcp htXwe on hphhco |
cichJazzx ublt hi " n ng”"y c¢c”"ng nhi @0, hhn v
LQ hoHc b i h8&8t n i tiJng Lang tr r
-S’ d. ng ch, LQ ca kh¥%c LW soln t h
ph€hng ph8&8p ph” thtng h-a ©m nhYc,
kh¥c quen thu, ¢ chuyWn sang cho L"n
c8c c©u nhYc Jazz nhm m r,  ng, bilr
V2 dcakiidNot hi ngbs gona cflirehhge my |
NOTHINGS GONE CHANGE MY LOVE FOR YOU

Music by: G.Gottin

16 beat J=70 Art by: Wilson Quah
—_— = = ‘
o ——— —— il —fF——rF e — e — R —|
\;)II r ] I ] r ] LJ\ | ‘:_/o I # | .I. .I .H |
D Fi#m/C Bu7 A7 Gmaj7 D/F#

Nh._ng kT hi " u quy L nh tr°n bln nt
tblu 16 beat LW b, L mu tH_ agDvdauwrg. |

-Bi/Jn L i c¢ch, LQ ca kh¥Wc theo phon
n"i tifJlng tr°n thJ gi.i L€ ¢ chuyWn
sdc nhlc Jazz, L©y clng |~ th, phsgp

V2  d:.cakhAdaeHight societytheo phong cach Jagich)



HIGHT SOCIETY
Blue J=100 Johnny Dodds

&jib
i
H
mi‘1l
»
8
'i;
A4
He
\

Eb6 Eb6  Cm B7 B Ebo6 Eb6

Trong c¢cblu t4o L"n Keyboard, t_ ng t
LXy, c¢ch™ n) c¢c.,a b, L m t, L,ng | "m c
kholng ngh" gi_a c8c c©u, gi ¥ cho
vdy, khi biWu hi ' n ghPm d[a thihfitc,t bl

L' m t I ng L€ ¢ biWu hi n qua cé8c
bung n%¥%t bbim. ni Qu n"y hUn chJ | i
(ghi c¢c8&8c b  Lfy L,). Do L-, nh3n v’

quy L nh uh kah!@mny, gru/pn hoHc bdt LFfu
thbly kh:- hiWu, kht'ng th ¢ hi n L€ c
mn, bIn t€ ng (x | T theo c¢c8c kT hi’
T-m I 4Yi, t8&8c phXm nhdc Jazz trong
d. ng t. Wwaltnghont"n Piano (vXXn g i
b~ tay phli (viJt giai Li u v"™ quy
Lang ph” biJn ° Vi t Nam do t2nh nt
viJJt nhiQu d,ng kT c%ng c8&, b~ c §Thlt
l o49i tiJt tblu, nh p Li u kh8c nhau.
©m thanh d°"n nhYc, c¢c8ch tYo c©u, Lo
thJ]] ng-n tay tr8i tYo n°n nh_ng h’ p
1.3.Th, ddntddy L " n ph2tmr €ingn NWHSP t hudt
Trung <©hng
1.3.1.Khaiquatc hungrvy¥Yng v~ khoa Nhu c cA
1.3.1.1Khaiquatv Z tr_yng nHSP NghM thuost TW
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n€e ¢ th mthmldHP7a,. hhn 45 ntm qua t
t hudtl "TWh s chuy°n L~ pM:t Ytoh ugdt§ op hv

thongl €'x&« h. i ¢ ng nhdn.
B, m8y c.a tr€ ngngomté&8c phpng§c
t g, T ch ¢ C8&8n b,, H" nh c¢ch2znh T ng

hoUch TCoangta&ch# nch,si nh K&ifmh t\hi2° m,[ m b[c
l'éngT®&anh tr Quginga ra mgi Bt Ph8&t tri

vQ s | € ng, chblt S thmg M:§ct Kkihdta, LS
Am nhdc, NhUYc ¢, , M: thuBH¥dhck sv”, \
n“o tYo Il i°n kJ/Jt, Sau LYi, Thi ¢t TKHWan
Th™ i €rrmqgngh  May, Tamlydidodnc Oh2 nGi &or
d. ¢ thWawiAblong L-, hai khoa: S€ ph(

M: tbudtruyQn th  ng | ©u ntm,hkgndn | i
45 meamJ/n ntm 201n7g, Lt te@dmgmhlra nh L
LYi , hhé@i 2ngec:-vifnc h m, h ¢ v : Gi 8c
TiJn so c¢c¥%¥ng h”"ng trtm th4c so, nghi
Tr€ ng nHSP Nig& tit/hrudh AW D3 o t Yo
manganhLT 1T udn v Phehmh UYchs QuddyLh b
LT ludn v Ph€ehng phgp dly h ¢ M: tF
Ng“y 30 thg&8ng Od€ndgy RIOAB nh s  3:
BGDnT, a B, Gi 8§80 digomhv " mnvp t89o t Yo
ng"nh LT ludn v° Ph€ehng phS§pn®§y |k c
vinh d c¢clng nh€e tr8ch nhi m8cha tr
dblu s, tr€ ndckhRiaighlLveibhwvbvthD o "t
nghi°n ¢ . u khoa h ¢ h"ng Lfu c¢c,a cTl
t hudt
1.3.1.2Khaiquatv Z khoa Nhu c cA
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TronghhnO 1qua, tr<€ ng nHSP MNgh Qut hud
khoa chuy®°n cm? rk,hotar d\rhgdcl -€, phtéchAmt
nh4c) . NEm 2@Qu4JttH ohmisi'SAMVZ S8/ Qn
TCCB,khoa Nh®cccith " nhylPdp mimmh: -@ahuwao
mén L"n ph2m Li n t (Keyboard) v~ C

Ctkn ¢ quy/t -tHEBANBETW1OWQ@/ ®uy L  nh
v’ quln IT tre€thgdnHdS®aoNIMg tr€ ng
thudt TW kT v° ban hhioeod Nhgly 45/ 4/ 2

nhi sauv,

VZ hode ng
-n7 o ttrBaoshaul L HHi hheca ahinhguyg
-Quln IT sinh .wi°n h ¢ tdp trung

-Ph&t triWn NCKH v”" c¢ctng ngh’

Trong L. tldpo ttr@emgv v b ibidve rmdg  mg
nhcve, th ¢ hi n chehndglyt rt3rnohn gk Jp hhlon
chuyén mérc _ khoaB° n ¢ UkhdaNBh Yecchc,u tr Bch nhi’
de ,mapngcad r * nh L chuy°n m!npl&pho ng i
y°u cfu€cpg N0 i

C¥%ng Vv,i c¢tng t8c gilng ddy, L~ o
th cnhc8c mogWi °h, egu khoa h ¢ ch bl
d, ¢ chuy®°n ng” nh; Bi °n sodn gi 8o t

ng” " nh, h€ ng dXn khhoodat hU  cn gclnag Hsith’mnh cv

v’ L 0o tYo chuy°n hogNhnhcpde dpcabh ™t r «

phong, ban, khodién quant h hé " n c¢c8c dvQs§h & pUa,

nghi°n ¢c.u khoa h ¢ thu, c lonh v, c
VZ nhi Mm v A
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-Tham m€ui §ha @G ©y d. ng kJJ holch
ntm h ¢, ch€ehng tr3nh chi tift giln
gi fng diy . khld dhHuw®° nthrmgichhc th, ¢ hi

-Th ¢ hi n ch€ehng tr3nh, kJ hoUlch
mtn do khoa L[m nhdn.

-Nghi °n c¢c. u khomg ht &c pdi, cngv, d %y v
th, ¢ ti,  n.

-Th. ¢ hi " n ch€hng tr3nh biWu di_ n

-]

-Ph" i h p v,i c¢c8c Lhn v |li®°n quan
th€ ng, k ludt, L8&8nh gi 8, x/p | oV4i
-Qufn I'T h ¢ tdp, ct.ma buphnviv°nhoQt
-Quln I'T ¢c8&n b, , gilfng vi°n, t7i s

-Th ¢ ki nmic@ v_ pkah&ng. do BGH
1.32.Dv'y hXZc L" n cphhoz mm glinMin ntva hc S_
nhu c

DUy h ¢ L"n Keyboard | " chuy®°n ng

L. n4i h ¢ S€ phUYm Am nhYc t4i tr €
ph©n b° c¢ch€ehng tr3nh h ¢ chJ t2n <ch

tri d°i sheog m 4nktn? nh’ cch "1, tp2hn©nc hb™ (r
tt])], ddy t Birheiédm!i M3 /nthu @ vigd7kh&).ct @ Jt / 1
Xublt ph8&8t t. m, c¢c ti°u L 0 tYo nHS]

mang t2nh chuy®°n sOu, h3nh th" nh k:

quan tr  ng trongnh Amg nhW cthkahng Kh

chuyén nganh.

1.3 2.1 M* td t¥Yng th®O® ch_ _ ng tr3nh
Theo tiJln tr3nh tsinhwéprh [1i LKon™ m Ltnmh ™

kh” i | € ndgicbl"iy rn 8tcdphXm theo t_ng t
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khoa NhUc ¢, qu®¥ t2nhch , tpWengcmia
h ch€:sau

NEm | (t2n ch=z 1):

-K: thudt gam: tr<€ ng hoHc th. v, i

-Ho"n th”"nh v™ thi 01 t8c phXm viJ]

-n " m 01 ca kh¥%c trong ch€hng tr3nh

Ntm || (t2n ch= 2)

-Ho"n th"nh v™ thi 01 t8c phlm vilJ

-n"m 01 ca kh¥%c hoHc tham gia 01 b

NEtm | | | (t2n ch= 3):

-Ho"n th”"nh v™ thi 01 t8c phXm vi J]

-n  m 01 ca khbc

-H, a tblu 01 b7

NEm IV (t2z2n chz=z 4):

-Ch" " n 1 trong c¢8c h3nh th_ ¢ thi
Keyboard hoHc Piano hoHc 01 b7 h, a

-n - m 02 ca khc.

Nh3n t ng thW, min L"n Keyboard ¢
ntng L m h&§t v~° h,a tblu d°n nh4c, gi
giangayy "o nhi Qu hoUdt L, ng ©m nhYc t 4j
ch€ehng tr3nh c¢c- t2nh ng d, ng, th <c
tr° n°n linh hoUt L§p ng nhu cfu, I

M’ r. ng hhn trong m!n L “"tnh WKeny°buo ar
ch€ehng tr3nh L0 tYYo L"n Keyboard t
nh€ m t minh ch._ng nh3m so s8nh, L’
trong ph©n b, quy tr3nh gilng ddy L

Xublt ph8t t_ nhi m v, L 0 tYo nh_
LRg cho ¢c8c Lo"n ca mW%“Wa, nh” h8t tr
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Cn Ngh" thudt H" N, i L« | dp khoa NI
ng " nh biWu di, n, trong L- <c- L™ n Ke\y
| "m hai h : 7 ntm (d"i h4n) v"° 4 ntr

HMCao LAng d“i hun (7 ni&tm):

-Nt m 31

C8c gam trAblagh-anh. (0O

Etude (b7 k: thudt): c¢c,a t8g8c gil

T&8c phXm: tiQn ¢ LiWn, ¢ LiWn, I

-NL m54

T€hng t. nh€ h° th” ng ga3m, neht@ndge,

tE3nkh- hhn, t8c phXm d"i hhn. Bdt
Nam v™ n€, ¢ ngo’i).

-NLt m76

TifJp t_c ho"n thi n k: thudt, L
ngo"i, h ¢ L m c§8 nhon, ban-5pnh4dc ° r

HMao LAng ngan hun (4 nktm)

-Nt m 1:

C8§c gam tr€ ng, th

Etude (b"i k: thudt) v.i n°t m-c
3, 6, 8.

T&8c phXm: ¢ LiWn, tiQn ¢ LiWn, I
n"m t&c phXm Lon giln cho Violin
-NL m 3-24:

C8§c gam tr€ ng, tNam v~ thang 5 ©Om
Etude (b”"i k: thudt) c¢c- L, kh-, pt
T&8c phXm: ¢ LiWn, tiQn ¢~ LiWn, I
n"m h8t hoHc cho nhYc ¢, v~ tdp tt
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Ch€ehng tr3nh ch% tr ng LJn tr3nh
LW ph8t tri Wn ty?in miginghhc & "mh &Xre.y bOlau
Cn Ngh" thudt H” N, i L nh h+€ ng r»
tr3nh L, cao L3ng chuy°n nghi p LW |
n“y thW hi n rblt r» trong cblu tr¥%c c

Nh€ vdy, hmh octhyehinge tlr3sn Keyboard
tr€ ng nHSP Ngh thudt TW v~™ khoa N
H™ N, i ¢- LiWm t€ehng L ng vQ L o t{Y
thdo L"n Keyboard, m ¢ L2ch L m h§gt
trong cbannh G.h Y
1.3.2.2. Q@hn_ mpigmrBinMn t o

Quay |'Yi min L"n Keyboard bdc L Yi
Ngh" thudt TW, phfn L&nh gi &, thi v

tdp trung v o L m h8t, h,a tbu d”"n
ph€hngx phl8ip t §c phXmhl - - ¢dovailitQu n"y
| Ghi i dud@giclbiMu Keyboard d¥%ng cho n

S phtu m (@nh @ahvcc chan&an @y do, c48c gi [[ng

~

khoaNh4c ¢, bi°n sol9n, tr € m@hankHSP Ng

ntm Z1011Cu’" n s8cha tcdp nh'gpam, b~ i kuy
thudt (Etude) v™ t8c phXm, phfn th"r
Gam v™ h p ©m, h  p ©m r[i: ghi r»

tr€ ng, th_  (h, a6 tdkEwn My, gd@ngyati hti  u) t
L u y ngén tay 11 bai

B" i k: thudt (Etude): 22 b"i
T&8c phXm viJJt cho L"n Keyboard v~
Ngo"i gam, h> p ©m, h p ©m r[i, 1u

phXm bao g m nhi Qu phong c8ch thwW |
mi n L nrdkietyb®nh b "y c-thii tkJjtt hadt phE
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v:® t §cb iphanglmi °n quan LJn d4dy nhYc Ja:

cho SV ntm |, n t dung ch2nh ¢, a LQ

Etude:

Baog" m 22 b"i <c¢,a t8c gil[ C.zerny,
s§ch. &&c tdhitundggt L€ ¢ sdp xJp t. Lhn
tdp, ph¥% h p v,i c8&8c tr3nh L, kh8c r

-M_ ¢ L, Lhn gi [n: -6&), 6t bp it r(WrBg hv s
ph i hp 2ctfamy nhglinapp" SY¥r2 ng-n tay

dng: h° p3©Omé6(gdkdhagkn tthyrdic K:®pt hudt
tay phrli
V2 @&, k1L t h Edde NA {triph) © m

%Zr/(/ﬂ oANo 7

Allegretto __ Cazerny
o R e . =
‘éﬁf" SSE=—=s=—=——=—==C": = ==C
(éE;QHJQQJJJJJJJJJJJJJJJJJJ
C8c b k: thudt ° m c L. Lhn gi

| "m quen c8c thJ bblm h  p ©m qua qu«l
©Om r [i

M. ¢ L., thing -9n€ 9gigfi 3qbyIt (@d8c Kk
bblm m-c¢ k®p, tam, h  p ©m. Tay tr§i t
L4t t ¢ L, nhanh.

V2 d;; KkK:7 t hudt m-c k®p tay phli,
Etude N 7 (trich)

Etude 2NO 7
Allegrett . _ C.zerny
f b, ot [eb FEETEee., . . e
&%= = ===t i frrs. =E===-=
—_— ayf —_—

(gt 18 5 e

= =
< S— t i
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C8§c dUndebph8Eturi Wn s l i nh hoUt
nhi Qu thJ] tay kh8c nhau lultn tYo n°
h® p cblu tYo b"n tay, ng-n tay (d’vy,

-M. ¢ L, kh-:-1B%) bhihumt ph&0 tri Wn n
nhw, n, t&tng L, ch2nh x8c c¢c[ hai tay.
3, Li"p n"t m-c k®p nhiQu | fn tr°n
tay tr8i, ph_ ¢ Li wu...trong L- sdc I
nhanh. D€ i L©O©y | "cho dkdn gt hEutditd eh tp °
tr8i v~° tay phli bblm c8c n"t m-c KkO®rg

V2 d, k1:8 t hudt hEtwwe®Ib(trichji tay tr §i

G lucle ONO 75

Allegro T _ C . zemny
PR £ 5 5 £ £
A 57— P——" - — i e — F:
J B >
) 5 3—3<; 3 3 3 3
AL /T 3L i
g = = =
SR ; t t
. =
o & s £ £ £ Fe
IAIF\ If/ L] \F/ T2 ¥ L] r L] L IFJ Lr2 :
‘ J —_—
—
< 3 3 3 3 3 3 3 3
PR e v I 1 I e v I 0 1 N N P 0 I B P
J | I ] T

V2 d, k119 t hudt nriEtude NK@&rch)t ay ph [

Clude NO 16
Allegro C.zerny
:IL b I’ ] | & L_J | | L_J | & | & | .I i| r| i L_J | | [_J I | |
‘ nf legato ﬁ
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n©y | ° c¢8c dUng k: t hutdaty gbiXm sqgiunyl
nh€ yJju, tiJjng L"n khl1ng c¢hdc, L Huic k

-M_¢c L, rblt k-i:2) & "mhi chto. SV7 ntm
th " nh thYo c¢c8c b" i k: thudt ° m c¢c L
| © d4dng Etude c¢c- t ¢ L, rbit nhanh,
y°u cfu c, thW. vangp s8ONngh8r Top, ni
L ti°u ch2 ho"n thi n hai tay phri

V2 d. 20: k: tHudeN22(mehy k®p 2 tay

Gtude NG 22

Vivace Czerny

g%ﬁgggffﬁufﬁj?ﬁm.
3 1 L » g =
( . :EE: : i: oo £ PRS2

gg i — o — s w5 id.léd-\g\u\l\l

- "

Nh€e vdy, c8c b7 K : t hudHhn (geitlund e)
(d”"nh cho SW c¢htlingb dth€ faw ), khE@amly t r 3 n
cho SV ¢+ ntng khiJJu, k: thudt ph§8t
(cho nh_ng SV LHc bi t, c¢c- kh[ ntng
| € ng Etude <c¢,n r bltc hn hBEtQud et rcolnog R §a

nh_taagi [ n€ ¢ ngo bi".i Tkr:3 nthh obd'ty GtcuSac t
tr°n nh®xm x8c L nh t~ i i u r n luy
Nhdc ¢.,, tr€ ng nHSP Ngh  thudt TWw
phg8p ddy h ¢ nhUlc Jazz, n,i dung ch?

T&8c phx m:
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Hi "' n nay, tigcl phiXmlLang hla€e ¢ dUy h
tr3nh mifn L"n Keyboard. n- I © t 8§c
Pi ano. Do L"n Keydar dBha&noh n°mhxm tt@
h ¢ nhi Qu t8c¢c phXm kh8c nhau, tr[i 1

| «ng mMYUn.n"ryi L8p . ng Lfy L, tr3nh L

thtng th€ ng LJn kh- v~ rblt kh-. Kh
L'i Qu ki ' n LW gilng vi°n |, a ch n, p
ntng | ¢ ¢c,a SV. C- thW n°u mt s  t

-Tr3nthh®tng th<€ ng: L€ ¢ hiWu |~ nh.
kh- vQ k: t hudt , cblu tr¥%c khl'ng d7i
phXm tdp trung v o s, thW hi n: 1| eg
non | egato (r i tillng).

Vz dCh2hg k(richko nhy
Lottt sodiesr

(Chang Ky sT nhao)

R.Schums:

o

(b8 5o FTE T e ipes
L e
n©y | ti Wu phXm s8ng t8c cho L"n
th8i thW hi n r» c8ch tYo c8c ©m st &
-Tr3nh L, kK h-: c- y°u cfu k: thudt

m ¢ L, th” nh thYo hai tayu cS&cngt h'§i
t. P (nh,) LJn ff (rblt to), t&c phXr
V2  d: Hun@aflan dances 1 (trich)

P! > . -
h/é/ r2p IO P? derreces ’ (23

( billroclr | oolrecrricegrpr |+ B F 5if F
(osttet lpter e datitt S EE TS
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Nhng t8&c phXnh uttrn® nth, il _h kh-SV LYt m
ki Jn th_ ¢ ©m nhYc Lfy L, LW c- thwt

-Tr3nht Lkh-or:bl bi Wu hi n ° sdc thegi
khtng "n L nh, ¢, thw, c¢- L d7i tr"
t hudt kh8c nhau.

V2  d: Honkgy 3onk typeérich)

%My lonk W@&
NO 2

Allegro M.D.Schmit
04§ . . S — | A —
7 il (] | L Y L] | N A% 4 % — | | | | L7 ay | |
(&S o e ttra PEEE
(S —
'J' Ejﬁ _J' _J' Eij: 'J' E\E‘_—;Z/;i

D a tr°n ti°u ch2 phon | o4i t&c
kh- tv'kh-bl cho thbly khoa NhYc ¢, L €a

L8p . ng L¥ng tr3nh L, , th ¢ trYng n.
cuTni |iMu Keyboard d¥%ng cho ntm th
nhY cging vi°n ¢, n tham khlmnhnhi Qu
trong, ngo" i n€ ¢ LW b’ sung, tktng
v’ ng€ i h c¢c | . a ch n m<t c8ch ph¥ t
khi JJu L"n Keyboard.

Nh€ ,vdy s° | € ng b"i k: thudt, t§

v’ Piano, oh®RKmg mtm3rmh cl™L"n Keyboar
L« L " nh h3nh, trang b’ ch bln cho ¢
phiX ntm t h_ n h &PAN. fuyghiéglh Eh. e@Hti _n ch
ntng khiJu ©m nhUc ¢, a SV khtng L% n
L " n tdregp @o&Hch nhlc nhG c¢c,n hdn chlJ].

tdp, t8&8c phXm tiQn ¢Li @u Wm",y ccfrilWn
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ttng ¢c€ ng hhn n_ a, do m, c L2ch mtn
hg8t, h,a tblu. NJu SV khlng kRh¥Wo pho
K hi tiJJp ¢cdn, . ng d_, ng L"n Keyboard
©m sdc tr°n L hriegbovoaodb&Qufleadpchhl
R&B, dance, techno, disco, rockn©y c¢clng |~ n., i dung
vin LQ cdp t. i =z, cc8®dy thUa ondul.c tlie
trong nhiQu t” i |i u, s8ch ©m nhUc r

1.33nl1lc LiOGm sinh vi°n hXc L"n ph2zm L
Hi " n nay, tr<€ ng nHSP Ngh  thudt
Keyboard theo sinhviégd ¢ gi]” TrtaarFgp hl :t i2]]t t
(50 ph¥%t), gi [ngsinviiéhn ndsey sihyergm, tih" i
c- 25 phwt tr[ b"i (Il fFn 1€ t). HoHc
ng€ i, h<€e ng gnKviénlt rn.c Tri o)spdh vidnt°,n m, i
Ltng nha&p stheg imc "  ng tr ¢ tuy/n (tr
L nthWy ¢ min L°n (kh'ng pho©n bi t h’

Do &inhyiénh™ ¢ L “oardcK-e ynbh . ngd € Hicc L ®Wm
1.331h thoc, Ling c¢c_. hZXZc top:
HF u ¢infjvienL Qu x8c L nh r» h ¢ L"n K

tri Wn, n©ng cao tr3nh L, . noy |~ 1T

huy tinh thfn ham h ¢, ho"n th”"nh c
tr°n | p. Nhdn th ¢ h ¢ L"n LW hs3ntl
quun tr ng dnhvienv _bi" imsiau khi ra tr € r
thing lu!n quan tO©m LJn biJt th”"nh

ti°n L°i v,i ng€ i tuyWn d,_ng v o Vv
C - bi JJt L " n v~ h 8§t khitngn? nDd " lh- | ~ p m)

nhi m v, th ¢ smhvien k" it hv ci vt _ g ng c
giupsinhviens ay m° , t 4o t h - | guen t h™ ¢,
gi 8 tinh t bBidhwiénb- ct hWpntuam t s~ nhdr
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- Sinh viénk h i bdt Lfu v o tr€sinhgénti JJp ¢
kh-a tr°n, t . L - t3Sm hi Wu, | onh h i
trong L0 tYo ng" " nh SPAN.

-Khi x8c LSmAN hcc mdthoa L€ ¢ h' ¢ |
su't 4 ntm Ui hitk” AW tth%o th""m hh §itg,€
t . L ¢- thW n©ng cao kh[ ntng t°
tr€ ng ph” thtlng.

-C- s cUYnh sinhaiénc - git rdanhbgd¢ . cao h
tho hhn, c¢ch s LW phbin Lblu h ¢ m!n

-H ¢ Lgnnghmwa v, i ngh thudt bi Wu
tr> ngnhvi&ho " n thi n bln tho©n, r n | u
trong x I T c8&8c t3nh hu ' ng kh8c nhat

Tuy vdyc, hl ct hl " n silewébkohalrndg cn hablt q u
li°n t, ohb'Qu ¢8c L, ng kh8ch quan, cl

-D. ch8&8n nIn khi tom IT b° x8o0 tr,
ph€hng ph&§p t h ¢, luy n tdp khtng
-B° | *i k®o v" o c8c cu, c sinh hout

ni Qu "m” palo nh«ng tdp luy n, kh*ng h

-Hay b kh,p t©o©m I T, ch€a t tin v
L'*ng mblt b3nh tonh, run, h i h,6 p.
-Lutn ¢c- c¢m gi8&8c b"i h ¢ nhiQu, t

gifm L ng ch h ¢ tdp.

nW gillti tquiy t L W, gi fng vi°n luln
tEm hi Wu nguy’°n nh©n s©Ou xa sn@ tOom |
vient rong qu8§ tr3nh I °n |, p. MHt kh§8c,
kh[ ntng, ttng h. ng thi¥ W" ng Kyeiytb ota@r
1.332Khd ntng ti Ap thu ki An thoc
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Do tuyWn Lfu v o | h' c sighivierh ph’
m i h ¢, *n luy n L"n, do L- tr3nh
Sau khi kiWm tra, gilng vitbluph@o |
b n tay LW giao b™i. Nh€ tr°n L« tr
phong ph¥%, ngo” i cu' n t“ i |1i u Keytl
l utn ¢ nhiQu ngu ' n s8ch, b"i luy n

k: thudt kh8c nhau.

Xublt ph8ti  tn. gtiHng ddly, ngay sau Kk
vi ¢ LfFu ti°n | pho©n lo4i tr3nh L,
nhUYc sibohvied W | dp gi §o 8simhviéhh2on hn xt&hci, ng
c8c, It dt k h i siohhvign " n. | Myilh- rkg wahiudt
then ch t g" m: gam (tr<€ ng, th_ ), h
tay Hanon v~° c¢8c Etude. Tblt c¢c[ tUYo
ph©n bi "t |l egato (liQn tilJng), stac
theo L, bbmgph2Ini (nsh©un,g ndtthng k: t hu
Keyboard. Theo d»i qusg8 tr3nh | °n | |
k: t hwgirhtvieknqua LHc Li Wm sau:

-Ki Wm tra Lfu v' o cho thbly cblu t Yo
SV ¢- nhiQu | .,i tdt, LHc bi t yJu n
to L€ ¢ L, s©u c¢cfn thifJt, do L- ti
Xblu, L'i khi b mblt til/]ng.

-Luy' n gam m hokec Lkhicmg ho"n ch’ nt
ng-n tay, LHc bi 't c8c thJ tay phrli
dblu h-a tr° | °n, do quen thJ tay
| Yang t %ang (v?2 d, gam F dur).

-Ch” tdp h p ©m r[itdtidp dPpi sng &i:
thJj tay phli v7™ tr8i, dXn LJn c8ch
vi °n luln phrli h€ ng dXn nhi Qu | fn.
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-Phfn h ' p ©Om ( sitheiBnho ngt amh, 2 do ¢
nhi Qu ng-n tay (c*¥ng bbim)ng Tdip" ih’ poOY
| thJ] tay tY9o n°n c¢c8c h p ©m trong

-Hf u simhpvénl Qu ch u kh- tdp Etude, b’
tri Wn nhanh ngkudet &y cMHpti alo§ d,QuEtp h %
t Yo ng- nsinhtvi@y tm singvi@nl « ho" n th " nh v€
c- thw tdp b”"i k: thudt LYt L, kh- t

T-m |4i, kiWm tra hodt L, ng ng-n
x©y d ng gi 8o 8&n ph¥% h’° p \sinhvier ©m si |
gilpsinhviennhanh chsng kthinpnhtdt ng-n tay
t8c bblm ph2m ch bln, L¥%ng ph€hMmyp ph
nhanh trong.su' 't 4 ntm h ¢
1.3.33. T _ duy :©m nhv c

Bi Wu hig§mh gaa Icl s ddu tm8y Iti§cn pdiKan
ch€ LJn h'h_tch©@mg nkilgn nth€: x€ ng ©m,
h,a thanh, ph©n t zichhvignl € chhsc. ©Omr o ht

l °n 1, p, gi [ Mmgc hv,i °mh @nu *tn? cghi [d ©u, t i
th i n°u c8c r» LHc LiWm ci8cdume¢g ngc
phXmsinhWnndm v_ng, thW hi n L¥%ng phon
thw t&c phXm th i tiQn ¢~ LiWn khs§c

c,a J.C.Bach khtng thW hi n nh€e t§c
t8c gil c¢c- phomg Wug§hh, nptO@&hmd Ytci rn ° |
Qua c¢c8c gi° 1°n | _.p, ¢c- thWwW LE&nh
SV nh€ sau:

-Snhviench€©a h3nh th”"nh nh_ng khS§i n
t8c ri°ng c¢c,a c8c tsgc gil t_ ti Qn ¢
biJt n, i dung ph[n 8nh t_ng t8c phXr
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-Ng*n ng. ©m nh4c bi Wu hi n qua L
ngang, d c¢c) " btn&§8§tayMphltsge gil[, th
di. n t[ ©m nhsinbvinc R €a, chmunhdn s }
trong cblu tr¥%c, th, ph8p ©m nhYc tr

|l . n LJn t<€ duy ©m nh4c, | i chhi, ki
hiu qul.

-Nh_ ng kT hi u tr°n bln nhYc nh-e€:
qguan tr ng, |7 yJu t° khlng snthW t hi
viench®™ tdp trung v o k: thudt ph’ i h
LQu LQu (monotone), khlng tYo x¥c cI

T@uy, nhdn th ¢ ©m nhYc luln |~
nh. ng phong c¢c8ch biWu di, n ©m nhdic

LQu c¢c- tr<€ ng ph8i, tr  osidhh@ncfFhW hi’
L€ ¢ r n luy n, kh[ ncknwQ cshdbd tLH&i L
phXm. no©y |~ n, i dsinhgienguanhhWr hngwunh

v.ng t2nh chblt ©m nhYc trong t8&8c p
phongcach®@é gi [, tr € n ginhvigrbii JO®m xnh Wd 5w
©m nhYc m t[ cngcbht .hi  u qu

1.334h t goatZxx,n 1 uy Mn

nW ph8t triWn | i <chhi LsinhvieKeyboar
L-ng vai tr, gquan tr ng, |7 LiQu Kki
hi Wu b3ung c8&ch g &inhhiénhognithanhtcaph Fim~ i ,
trong s | € ng b i L€ gnhgéntaiorn rkf'nnH .
luy ' n tdp tr°n L"n Keyboard, quy tr:
h c. Do L-, t luy n tdp L"n Keyboal
c.snhvienng” " nh SPRAfNt tMWMW Wn nhanh, con L
tdp L"n, chuyWn L"i t. s° 1€ ng gi°

thudt, x_. |IT v™ | "m ch, LlanyKeybvar



41

sinhviéent r3nh L ,, ntHSPMANc c¢c- ph€ehng phsgp
gi anhi tHogqull cao vQ h ¢ tdp, nhanh c

Q

Qua c8c gi tr[ b"i cho thbly m t
c.snmhviennh€ sau:

-Thbltsinbyienc- T th ¢ t., h ¢, c¢c- nhiQu
LW ho"n th”nh b7i . dnhyénkhéyhaul&n ph§gt
guan LJjn nhi Qu nguy°n nh®©n. Trong L-
nhi ° (nsmhviehtr" nhv_xa) c¢- nhi Qu ng+¥€ |

sinh hoyt, g©y kh- sidhhitnonh€®aong tai hn
khi tdp tiJjng L"n [nh h€ ng LJn ng+¥€

-T_tm h_ nhblt L Jn skiBvied urtinm hi Qu t €
min, cfh b gitad htdplL AWcHhncl/n s,
khing b’ chi ph™i b i ngo Ykhong [ n h .
th€ ng xuy°n, [nh h€ ng L/Jn gi~ trT[
b"i L€ ¢ giao.

-n4i La s° che€ea ¢+ ph€ehng phsgp td
t.ng tay ri°m@y,saih/]vtatr uyarighgn L ¥%n g
tdp, ch" quamhXm@m .L/]Jn tdp t8c

-Quan ni m h> ¢ L~ n LW bdi /jJtL Lt nc hh§syt
LoYn, khtmtgct b€ chinhmlm n©ng cao k:

th8i theo quy L nh trong b~ i, t&8c pt
-L°n |, p 2 SV/1 tiJJjt ch€a tYo Li Qu
c6th i gian ch" nh s a, L€a ra nh_ng y°
T-m | 9i , t h™ ¢ lulnsinhvieny°a LkTfmu b

Keyboar d, tdp c- ph€hng phs§gp, L %n g
Lem | 9i hi  u snhyiénh 2 Wi, cndm Wi b i
ho"n th” nh L ¥%ng k hsinhviéhn@nhncgongottiamh. Ch
thdo, c¢ch, L,  ng v" ph8t triWn nhanh |
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1.3.4. Ph_ _npghpPm8pi Mnhyt & n

Sau khi th, ¢ hi " n chuyWn L i h3nh
ch”, Te§cvgirn ddy L"n Keyboard c_, a Kk
vi ¢ bi°n soUn gi 8o 8&n, b i gilng tI
m i gilng vi°n sidhwviéent W saHg h’ cth. ag
t hudgam v ".Git[8Brcg pwiXm ctn2ch niktuhckh
LW x©y d. ng quy tr3nh ddy trong t_ nc

VZ ki An thoc

-Hi Wu r», th ¢ hi ' n L¥%ng phong c8§c

-Ndm v_ ng ph€hng ph8p h,a tblu, L m

-Th" " nh tRkRBohc8cm®m Wd_mgghcp E&Mc t h
L Tlowdnngl_,v' 0o soYYn phfn L m tr°n L n

VZ0 knit ng

-Th ¢ hi n ch2nh x&dime da didrcg Lkin,
ba méc képméctamm:- ¢ tgi dhai tay phli v~ tr §i

-Vdn d&_:nd hudt L« hllnec ttrhowm ghBt gt nphhix

c8ch s |IT sdc thg8i theo kT hi u troc
-Nangcad r 3 nh L. KkK:=®8ctphXrh_ x L -ILT Wrg, d, |
c§8§c c8&8ch x |IT t2nh nktng L"n Keyboa

hgt, h,a t blu.

D€, i lap®¥ n bt'riz g @ ic_wai Jt |l udn vt
cC- S, thXm L nh ¢, a b, hmicn -20kfl6oa Nh
d“ nh ¢ hSPANSRémdih i trang PPt tr.103.

Ke HOYCH Bél Gl 4NG
.L.Thtng tin b"i gilng
Monh™ ¢ : Keyboard
Ti JJt hi-6qsarigh |
T2n ch'™ : 1
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Tén bai: + H, a PrehldeNo 17 J.CBach
+ Noctunre in C minori Chopin
+ B i: IN@@ngtacK h e ) Vi ~ t

+H , a :Pilude no tBach
+ Hungarian SonataRichard Clayderman
+ B" i L is®me uyi oMest kife

-L, p :-nKH®SP Am nhdUc

-Thyi sgrigagay:19/9/2016
1. ChuXn b’

-So49Yn gi 8o 8&n I °n | p

-Nghi °n ¢_u tr€ cgbmic§cdpblcn an hsdcn:h

+ Prelude no 1Ii Bach

+ Noctunre in C sharp minoii Chopin

+ Hungarian Sonata- Richard Clayderman

-Ph€hng t ¢lamKeybdhn Headphone

Phe€hng ph8p «&iiWmg tdhid@ & nhd Xqi §,uy’ r
tr€c tilJp phrehmgn hptheg pc. t hv © p h Um.

T. mXu b~ i X3,[ ncg8 c[ PtLi2Jt tddy h ¢ L~
bi JntufReot : s6§ngchti-Qut, it/ht, i72 t i JJt Kk ®«
ph¥%t. Qug§ tr3nh ddy h ¢, gilng vi®°n
3 ph€hng ph8p ch2nh:

-Ki Wm tr@nhnpgRB x8c L nh | ,i, tdt
SV trong qug§ tr3nh th ¢ hi n.

-D¥2ng ph€ehng ph8p thuyl/Jt tr3*nh n°u

-H€, ng dXn luy n tdp: L€a ra nh_ng
l .,ng b"n tay bbim ch2nh x8c c8c qu«n

5

('t Qn ti Jjng), staccato (nl[ly til]lng) ..
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-Th™ ph4dmsVv, Lt h  vphUm tr ¢ til/flp tr°
V., c.a gilnf&yYhvWwiuny qgqunamLv_  ng ph<€hng
t blu LYt hi " u qul theo y°u cfu c_,a t &

Tblt ¢l nh_ng n, i duntgr otnrg° nd Yya nhg cL
Keyboard B8PANh tr€nHg nHSP Ngh t huc
1.3.5. Mit sX nhon LNnh

L™ gilng vi°n dg¥ L " mi Reybaandytir
nh. ng ntm qua tr<€ ng nHSP Ngh  thud

clfi tiJn ch€ehng tr3nh, h c¢c i u, b-
t§c phXm phfn | . n tdp trung v o tr €
mn tr°n thJj gi.i, LY ng th i c¢c- biW

Nam viJJt cho L"n Keyboard. Nh€eng nh!
xublt hi " n trong dUYyarhh ccH-"mg Kteiy/hp ac
Jazz, lo4i nhYc ph% h p v.,i L m h§gt
vi JJt ludn vin c¢c- m t s T ki JJn:
-NhYc Jazz L« v~° Lang L€ ¢ gilng
chuy°n s©u nh®: HVANQGVN, tr<€ ng nt

Cn Nghdt tHhiu N, i, NhYc vi n Tp. H® Ch:
gua. ney | ° xu h€e ng c¢cfn thilJ]t <c¢, a
c., tr€ ng nHSPH Ng hn h Utch siddaviaf Mgig¥sp

c€ ng v' ch, L, ng | i chhi ngXu h_ ng

theo phong c¢c8ch Jazz. T. L - ph8t tr
c.a s8ng tYo ngh" thudt ©m nhyc.
-NhUdc Jazz khtng ch”™ |7 tr o | €u
L II"m nQn tIng cho L"n Keyboard L€
phong ph%, niiaQuWUa@uy, Lod4n nhlc ngXu
t40 ¢c8 nho©n, L&p _ng L.,i h,i khdt kbt
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-T. th, ¢ trYng dUdy L"n Keyboard, n
cfn thiJt phli L<€a nhYc Jazz v 0o cht
L L& tHWHi tr<€ ng nHSP Ngh néangudt T\
cao tr3sgihviéght c la ph8t tr BiWwienntng kh
ntm 2, 3 Vv~ 4 .

-DYy h ¢ nhYc Jazz tr°n L n Keyboa
th8ch th_c¢c khl'ng nsiphvigh” iV vi, igiglinfgngv i
qus8 trs3nh t nghi°n ¢c_.u nhYc Jazz,
c hhi theo phong c¢c8ch Jazz. noy | ° Kk
ham th2ch, say m°, sinhvieh3 mhiicwd arzlzY o
| 0Ui khhUe¢ hot @ai x i, J§ nkhPpngindamijte c
t blu vihisl®f cmh §SinBwméntlh €ung nghe quen c§

©m nh4c ¢~ LiWn, | «ng mln, 2t c¢- th'
mHc d% c&c bln ph' i khé-ca k#¥egVinh
Jazz th€ ng xuy°n LW tUo c©u, LoUn

-C- thW kh3ng L nh, nhYc Jazz |~ p

ddy h ¢ L"n Keyboard. nW x©y d. ng ct
LJn s, " ng t ©m csjntaviénnglinh SPAN, khoeal ng v
NhUYc c,
Ti OQu kAt
Nhdc Jazz, m t DbiWu t€ ng LiWn hs3
LO©y tr°n 100 ntm. Ngay t. Lfu thJ] k
ri°ng bi " t, tr° th”"nh hi ' n t€ ng On
ph” , baugn Nh_ng kh8&8i ni m nhYc Jazz |
hi Wu thtng t_c, v.a khdc h a LFfy L,
Lfy ¢clm x%c trong biWu di, n nhUc Jaz
Nhc Jazz L€ ¢ nhiQu ch s° L 0o t4

Nam L€a vré nhh@hmogigt ddy c¢c8c chuy®°n
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phg&t t. IT do nhY9c nhG Lang ng "y ¢ i
trong L° | s"ng ©m nh4c hi n nay. Do
L i v,i tfFfng | . p thanh thi QAubni >B8Q
cao vai tr, c¢c8&8 nhon, LHc bi t L n K
v.i t€ c8ch L. ¢ Idp, LY ng th i |~ tt

Trong ch€ehng tr3nh L 0 tYo ng " nh
c, thw, ch, yJu |I,” Ed'uidel Uy "n rkg- - n hH
t§c phXm t_. th i k8 tiQn ¢~ LiWn LJ

ti°u mn h ¢ L"n Keyboard: L m hgt
v o n, i dung ddy h ¢ L"n Keyboard.
phXm nhsinbviegha& zt,i Jp nhdn m t phong c§
so4n L" " m v”" gi~“u khl ntng s8&8ng tUYo.

H th ng nhlc Jazz nh€ ch€hng 1 L«

-Gam v, i 7 h"ng ©m ¢h_ EFfyiOOn h°nh
©m, obl®cth p om.

-Jazz Hamon&c g i luy n LW ng-n t
triWn m t c¢c8ch <c¢h, L ng.

-Etude Jazz: g m c8c b"i k: thudt

-T8c phXm nhYc Jazz v, i hai ki Wu:
Keyboard. M i kiWu LQuxc- IlKc tr€ng

Nhc Jazz | | o4i h3nh ©m nhlc gd

nhaG. M, t c¢c8ch hiWu ch€a chuXn x8c Vv
qua nh  p Li u, tift tblu, nhYc Jazz

Qo

gli, h,a LY ng v,i a®@m nhUc don gi an \
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Ch€ehng 2
H’ TH N®Hh&a NG PBYCY H” C NHYC JAZZ
TRaN néN PHEM nl N T.
2LH  th tngpSHc iphXm nhlc Jazz
T. L " nh h€© ng min L"n Keyboard t
ngagnh SRAN: bi Jt L ml "h8§c¢ hsnk viemLi\w] pt Budn c §
k: thudt, t&c phXm theo nhiQu tr€ n

L- ¢- nh4c Jazz. Do | i di_n tblu nt
nge€ i h ¢ ndm v_ ng kh[ ntng ngXu h_ |
nh. ng dUng k: p hludt ttirfftn tnEpn mhhYc n
LJJn h° th ng b~ i k: the@dd >nt SoUphXin
h® p v.i tr3nh L, SV nHSPAN hi n nay.

2.1.1. Gam valazz Hanon

Trong nhlc Jazz, gam (scale) v~ J
nh. ng phfoi Zfung€°in,h” ¢ tiJp cdn m,
vQ c¢cblu tY9o, LK LiWm nh4c Jazz. Nhe€

th " ng gam v~ Jazz Hanon, t malazg n, i
Hanon choHBSPANAh L
2.1.1.1 C8c |l ovyi gam trong nhv c Jaz:z
Trong gam Jazz, 7 h"ng ©Om v, i t°n g
lonian: bdc | | " m ¢ h, ©m
Dorian: bdc || |l " m ¢ h, ©m
Phrygan b dc 111 | "m ch, ©m
Lydian bdc IV | "m ch, ©m
Mixolydiart bdc V | " m ch, ©m
Aeolian Bidc m c¢ h,_ ©m
Locrian: bdc VI I | " m ch,_ ©m
Khi tiJln h”"nh gam, c¢ch”™ |l bly mt ©m

b i gam tr°n ©m ch_, L- qua tblt c[ 7
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Nh€ vdy, gam Jazz kh8c v, ingl oU4i g

th C, thW, n/Ju Iby n"t L' | "fm ©m ch
ghi de i Loy.
V2 d, g2dm Jazz tr°n n"t L! | " m ch,
f)
o
Ionian {3 o o o o
LAY ey &) o
J e o e
f |
Dorian —fi : — . ho )
L) L,A i o
ej 9— 0 Ll
f .
Phrygian —f : — boy ho O
314 f oy 0 ©
) o PO ©
f
Lydian —f — o o (4]
- A3 Py o § ) O
D=3 o e
f .
Mixolydian I:Lmv — - —~ o he o
D) o o hd
A ‘ |
Aeolian r’;“n T ey }u) ro 0
ANV hey [ 4] =
D) o o i
f . |
Locrian —gg : — -~ ho O
AN I |y re) PO
D) o PO e

T. h“~ng ©m tr°n, c¢c8c dUlng h’ p Or
h " p ©m r[i h3nh th" nh, tYo n°n s Lz
h“nh c¢c8c Vv, ng c¢Gagm nltanzgz keh 8 ct 7nnhdaflin g
theo bdc ©Om Khi, dUdy H'ltdr.3ln"hy LK e yrbHhSaR A
ch™ tr°n m<t n"t L. C8c ntm ti/]p t
kh8c nhe: r°, mi, fa, sol, |la, si (
Len (t2nh t_ D#.t. €h)sindvieMAh cChloh Uc Jaz
t4i c8c ch s’ LYo t Yo ©m nhUlc chuy?®

\l
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chblt | € ng hsimhvitndaHSEBANNgYic, ar € ng nt
t hudt T W.

C¥%ng v, i gam Jazz 7 h"ng O©Om, gam
(nkke€hng 1 L« n°u) |sinhyéhtfFdt kb ulnc tphh [
h ¢ trong ch€©ehng tr3®nh nhUlc Jazz. n

gi.a gam Dblue v, i c8c thang 5 ©m Vi
cung), do L- gam bl ue c¢¥nng nthhYacn gg’ 5
chung la:pentatonic scalen h€ h ai t8c gi [ Barrie N

L« n°u L Hc Li Wihe impodant chardoteristics of ¢he
basic bluegpentatonic scaleis the exclusion of half step$33,tr.99].
TYm d'Hech:Li Wm cquaang atmt "'nnggl cung bl ue c
c8c qu«ng Arangumrmdgc cu n s8&ch nhyc
tr3nhfdb€hyngs L ng gi . a g&E4Mir6l] ueNve tF
vdy, gam blue L-ng wvai tr, quan tr’
Nam tYm nttm" " ng gam trong d4y " h ¢ nt
Keyboard SPANM SVnH

S. La dUng c8c | o4i gam ngdnthg Jazz
c¥ng nhdn th_c Ilungn vtQd pophheeim nlgaazpzh, § p
chinht r °n L"n Keyboard.
2.1.1.2 Jazz Hanon

Chblu tY9Yo c¢c8c b"i luy n tdp ng-n ta:
S phg8t triwn tiJJp t_c c8c dUng | uy
ng€ i Ph8p Charl e$89Q@ui sHHamoqu([ 180
c§c b”"i luy n ng-n HalnWbin d8c ct m! mpHhh:
cho luy n tdp nhlc Jazz. ni Wm kh§gc

Hanon tdp c¢c¥%ng c8c | oUi nh  p Li u,
l utn bao g m nh_ngngch'i JldXn Huulyk WBict hne

la swing, blue. Ngodiar c¢&8c nh-m ti /Jt tblu, t ¢ L
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cho b"i luy n mang ©m h<€ ngQul niych
giap cho sinh viemn HSPAN | " m quen nhanh <c¢h-:
nhUc Jazz.

ng

V2  d. JazzHanon (trich)

0 — — > F ! ! f ' — - .IT-_
‘ 5 — i —— — ] -..._L'; —— 5——
‘ CM7 Bm7(b5) Dm7 G7 CM7 F
Khi ph” i h” p vh3inhc &c tnihjtn gt Huh ayont

hi " n r» trong bln nhYc nh€eng c8ch tr
V2 d. T26t t Blumdckép chbBim d? i
Am h3nh 1 tr°n nh p swing:

®
. , .- ,
n€ ¢ di_n t[ th nh:
gv L.d——“l-‘s_ — —_ -ﬁﬂ [ )
‘ Cm7 Bm7(b3) Dm7 G7 CM7 F
Vi c8c ©m h3nh kh8c nh-e:

@ ®
S A S A s B
t Yo cho b i Xamxmg Hemggnpphtti thrgong | uy’
tiJJt tblu trEnWih kh&eybibardgi_ a Keybc
Nh€ vdy, Jazz Hanon tYo n°n | o4i |
h c L"n Keyboard, L ng th i ndm v_n

-

v sinhviénng " nh SPAN t 49 tr<€ ng nHSP Ngh



51

2.1.2. Etude Jazz

Trong nh4lc Jazz, b" i k: thudt (Et
h p ©m, h° p ©m r[i. LT do, c8c h' p
gam Jazz, blue. C8c v,ng a!dgynindgk:
thudt Jazz. Do L-, k: thudt nh4c Ja:

so L« wviJJt cho Piano t-n857),dHerthann nh€ C
Berens (1826 1880), Ludvig Schytte (1848 1909)[ . z dIsls § (tron
t i JJngd.Nsgjan)d, 7-j19570)L By dy, t bit c[ ¢ - L Huc
r~n luy n mdg-nn ltianyh throdht 9y nth@fF.n D uly
K : t hudt (Etude) Jazz tdp trung Vv~ o0
phli, tYo nh p theo tiJt tblu tay tr &
2.1.2.1H pmreH7iva 9

C§c qu«ng r[i h p ©m tr° th" nh Kk:
trong c¢c8c phong c¢c8ch nhlc Jazz t. \
th m n"t 7, 9 v o h ' p ©m 3 L« thay 1
©m v° c¢!'ng ntng In, & thdgl, m®Yy nh~ bl
chhi nhYc Jazz.

-V, ng ¢c*ng ntng h p ©m 7: trong nh
©m 3 ch2nh, p h. tr°n 7 bdc ©Om v~ ti )
cblu tr¥c giai L'i u kh8&8c nhau. Cg8c v
theo thW |l odi, phong c¢c8ch Jazz M:, /

+1-IV-1: t. c¢c8c ©m trong h  p ©m, gqu
c¥%ng nhi Qu nh-m tiJjt tblu, h3nh th"nt

V2 d, v27ng c! agn7~-CmmhRn7 @icty

n L frp— T | o |

: T “4r !ll' 'ngfrl"; |- I I
D) L - — —]

L 18|
L 1NN

L 1N

vy

2 Cm7 Fm7 Cm7

[y] [y ]

Ol L &) (4]

Je 17 % A (4]

Z hy /A ] [ 4]
P 0
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Trong m i quan-IW (K. m @mibdc Ibi J]
quan LJn c¢c8c t° h°p ©m, ¢, thwW T (h
c- 2 ©m nh+®€ nhadSVi-DHInvgS ASVp Sliedo) : T
L., trong nhUc Jazz s ady ntghJk, §ct tho p
nh. ng ng d,ng La d4ng vQ giai Li wu,

+1-V-1 (ch2nh c¢c8ch): |l © c¢clng nktng
trong ©Omr ntUeBBROqUE) t _ Lfu thJ] k°
Cing ntmamhmtWw]atrbngmnh¥Ycngatzqongn h’
2 t° hp ©m: ch_, (TITSVY DTN, D-BTII- ( D, d) ,
DVII . C&c n't 7h bp Gmnghit@uo bcihjon t hw |

Vz d, v281g c! nR@7-CGME-G§ CM7
.F_

'1"1& '] E! £
(6o =L e

CM7 G7 CM7 G7

L ]

X

-

e
\)
o

i
A Wi

Nh, ng v, ng c¢c*ng ntng h,a thhanh n°u
b"i k: thudt nhlc Jazz, t%D-Twhi °n v
g ¢ c.,a c8c thw Il o4i ©m nhYc. Nh_ ng
tham gia L€ ¢ tr3nh by nh€e m t L Huc

Ngo " i ra, nh_ ngV-ktvaln\g-lln\L ncgamgh @t hilQu d
khg&§c tYo n°n s, da didng vQ x©y d. ng
-Ctng ntng hhp ©m 9: t_. h  p ©Om 4

r.ng, b sung n't 9 tYo th"nh h’ p Or
vz d, H9P ©m 9

CNMh9o Cco Cm?9

5% &

N

TININ

¢

=4

Ngo " i ra c,.,n nhioRéc.h  p ©m 9 c- c bl
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Nh. ng v, ng c*ng nktng h  p ©m 9 thu
tr §i qua s di chuyWn |l i°n t_c tr°n
cho m u sdc h,a ©m gi "u mu sdc do ¢

V2 d, b30 k: thudt9(Mdch)zz tay tr8i ¢

ST D P P
B 5 T
E(9) A9 o
p— p— I — !
e
" he 4#;: i- " " -

-Pha tr. n ¢c8c h p ©m r[i 7 v~ 9:

Jazz, ph° i h°p ¢c&c h p ©m 7 v~ 9 |~
ph, thu,c v o T LY, th, ph8p vi /]t t
L ng th i gi%p ng€ i hnhalu" quauén in

h“nh giai LiFSRAN,, bt i3kh It hudt h’ p ©

th€ ng th ¢ h”"nh tr°n gam C dur (tr:

LW SV | "m quen v, i di_n tblu nhUc Ja:

t" ph% h  p kh¢ w@nlkg:; nhhwmdt chhi L n
vz d, h31lp ©m r[i 7, 9 (tr2ch)

Classic minot blue |
Marc Bercovitz

J=100
T —
7 T r— T ebes -1#-.|
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H H

H p ©m trong nh4c Jazz luln |~ L i
ng-n tay tr°n L"n Keyboard. C8c Vv, ng
©m (ch2nh c¢c8ch, Dbi/Jn aohdiQuv dUbhgy bl
t hudt phong ph¥nt tblu,i phtthin’ bJBVhHS
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2122B" i kO ttildottmw” tay tr §i

K: thudt tay tr 8i I m t n, i dung
Nh€ ch€ehng 1 L« tr3nh by trmntg phfi
yJu t° r n luy n trong c8c dUng k: t
k: thudt c¢c8&c qu«ng trong h ' p ©m L€
cho tay tr&8i c¢c%¥ng c¢c8c nh p Li u, ti.
d. ng cao khi c&cthmgnm th&io tc&g It hhy]
9, 11, ttng, gilm...). Tblt ¢cl c8c t°
Piano, Keyboard) LQu d""nh m t v  tr
luy n th"nh thYo c¢c8c qu«ng trong h" |
Jzz. Nguy. n B8ch fiw8c Huly Pnb BIm©mh €° n g

v, i tod3yr59 r 8iLeo Al fassy d"nh h3n m t
cu n s8ch LW tr3nh b"y s,  wakingchuy Wn
Bass[43tr53 . Nh<€ vdy, r " tn(Etude) tay trai trongi Kk :
h ¢ nhY9c Jazz biWu hi n ° 2 dYng: t

o

L ng tr°n L"n Keyboard) v°™ h p ©m r |
-ThJ] bblm c&8c h  p ©m b°n tay tr§i:
th€ ng d¥%ng ph” zbiOrn h?PohgthhHAb dh.
trong ph€hng ph8p tYo thJ] bblm chuXn
h® p ©m Jazz khtng thu, c ludn vin, n ¢
ch.  ngtti Woo21lK: tmhudde nh&mz n°u t2nh cf
c.a biuidtkiutyhn tdp tay tr8§i tr°n L1
V2 d, c38c thJ] bblm h ' p ©m tay tr §i

P
C6 C#0 Dm7 D#0 7 F6 F7 Fm7
C8c h p ©m tr°n lun ph' i h'p c¥

Keyboard, tYYo ©m thanh h,a h p gi._ a
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h® p ©m L€ ¢ _ng Wi ng kh§c nhh &Qw, nlh”' m
ng d, ng v' o L m h§t .

-H ' p ©m r[i tay tr8i: ngo'i c8c th
trong h  p ©m, t Yoakngn bbP@ ct adi taohuy W
bblm c8c ©m r[i lul'n tYo QYuakhLJ/Jkhic§k
|l o4i ti/Jt tblu, L[To ph8ch v ngh ch
L-, c¢c8c b”"i luy n k: thudt bbm h' p

trong cac Etude Jazz.
V2 d, 133 tblu b~ bass tay tr8i (tr

s

A S ‘ ; :
e ’ * ; ¥ o ” r ’

.._
Fmaj7 Em7(b5) A7 Dm7  Dbm7  Cm7 F(b13)

-l

ol

Phfn ©m b~ t aryQnt rl8W ¢libaaissli lu nmt ay
nh  p blue ch, LYo trong b i Etude.

vz d, pdfn Lfy L, gi.a b tay tr§i
blue (trich)

Blues Sudan
(Poc téu be tay trdi)
Ql,‘ ﬁ m ﬁ w? [ | ‘f'.\ I -IT_ Ir;-l | I |
@ﬁﬁtﬂgiék‘ﬂﬁt¢ DR e
;LL—Z—!—J = | ; — —— — :
’ L . s ° °
Fimaj7 Em7(b5) A7 Dm?7  Dbm?7 Cm7 F(b13)
Nh€ vdy, h p ©m r[i tay tr&i |~ m

tr3nh mHYc hlJaybohtds3 Kk L NHSPAN. R
h® " p ©m tay tr8i tUYo nhi Qu h  p ©m kh:
tr°n L n Keyboard |~ dlng b~ i k: tht
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21.3T78c phx m nhuc Jazz
S, phg&8t triWn nhanh ¢, a nhdc Jazz
| € ng t&§c phXm nhic Jazz La dUlng, n

Pi ano, c.,n g i |l © Piano Jazz LW phOo
t h® | ti Qn ¢ Li Wn LJrKk/Ing hy anay. In" m
ph% h"p trong s d,_ng, ph8t huy nh_
L. nh_ng biWu cIm, t2nh chblt, LHc Li

nW ddy h ¢ t8&8darpgmXhi mhKengdiégmaz d ct
tr3mhHSIPAN, c¢cfn | a ch nheb_ngho¢&cl P
phXm) khing qu8 ph_c¢c tdp, c¢c- L, kh-:
sinhvienl " m quen v _ i phong c¢c8ch, | " c h
x I T t8&8c phXm L-ng vaiittjMgudhyt h-

ph2m Li Mn stiamhd vitt ncthaM Luv idd Ztcr €_ng@ h
nHSP Ngh  thudt TW in (l<€u h” nh n, |
phXm nhUc Jazz (t~ i 1i @€8¢dps&ecl phx
nhu c, Jadg h  p t&c phXm Jazz vilJJt choc

Trong n, i dung n"y LQ cdp LJJln c8c
g m: Ragtime, blue, boogie woogie m
cac phong cach: swing, begbo . . | © n_ i sichwidngo tthh n h ¢ h ¢

L c hhi L " n Keyboard khsg, gi, i
-Ragti mephdringm8ch nhlc Jazz c¢c, a n

thJ] khh%&X, Ragiti mém T tYo khtng kh?
trong c¢c8c qus8n Bar v, i t°n g i L u
nghi°m t%c, phi c¢ch2nh th  ng). Ragt:.
trongt hW | o4i nhUc Jazz L€ ng ph” ° M:
gi i tr2, do L- th2ch h p m i tfng

nhdc so Scott Joblin.
V2 d_ t38c pRagtime Swipdsfrich)
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Swipesy

Slowly - Scott Joblin
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-Blue: t. nh_ng | i cal nhaplLé&n wu
Mississippi Deltal M: ) , nhdc blue tYo n°n [ nh
trong nhlc Jazz. nHc LiWm nhUc bl ue
tr. n v.,i nhiQu thwWw lo4i ©mLhhécqgd®oi
(country), Ragtime, 8B (Rhythm& Bl ue) .. . Trong nhdUc
blue th€ ng ¢- t ¢ L, t. chdm LJn v.

V2 d, t38c pblugtmichin h Yc

Nervous Blues

Blue tempo Perry Bradtord

[ e — N | | L ch =

Gre BTN s gl

f |
( _ } ) o He = - he e

=X5re — ——— E L —

- ‘ = - & Vv

-Boogi e woogi e: v o nh_ng ntm 70,
tri Wn nhanh ch-ng, L€ ¢ ph” thtng h-
h“nh | % L-, nhY4c Jazz xublt hi n m,
woogie (tUm d ch: wvui v©T, nhanh c¢ch-

Di sco theo nghoaboodgi ec hwionogg i eAn unthnd cc
L., nhanh, c¢ch u [nh h& ng mdnh mE€ nh’
V2 d, t387c phXm Uadydikeitrechywoogi e
LADY- LIKE

Fast J=184 - >
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C8§c t8§8§c phXm nhUc Jazz bao g m nh
nhau, L"ng th i gdn |iQn v_i nhi Qu
L n Keyboard, nhlc ¢, t2ch h p c8c
2.2. Phehbhy mhe Jazz

T. c¢cblu t490, LHc LiWm k: thudt c. a

Jazz v, i nh_ ng thJ] tay, ng-n tay (p
LTo ph8ch, ngh ch @mh&dmnkghlicr8x hgic” n g’
mUnv., i €ub LilWmm t Leyboardn EFn K€
SVt Yo hi u qul sdc th§i, ©m thanh tr
2.2.1. H ang d n thA tay, ng-n tay
Trong nh_ng s8ng t&§c th™ i k8 tiQn
L n Piano, c¢c8c nhddic cshou yl Wnt nt htadnoh ntgh-o
v.i LHc LiWm cblu tYo b"n tay con ng¢¥
tay trong t_.ng ti/Jt, c¢c©u nhYc ph_ c
ch®o (tay phli bbim ph2m ° v tr2 t a\)

—

hWcgci gam tr€ ng v~ th, 7 ©m, gam
L€ ¢ quy L nh, roi %p nmg @®hgi-mh’hteayhi Wo ° n

NhUdc Jazz h3nh th" nh t_. |7 i biWu ¢
Bar , ph, ng tr” n°n t2nh kWnt ncgh ucnhgu X n
ni Qu n"y dXn L/Jn | i chhi t<€hng L i
ng-n tay th<€ ng xuy°n c- S . Lan xen
tr3nh di,n ©m nhYc L€ ng ph . n " ng t
ch®™ dXn thJ] tayngdg,:nkhaykhhoy v| i n
h ¢ ntkYc LMHazminb vienh HE P Akoa P AN, tr € ng
NHSP Ngh' .tmiddu MWy dXn LJn ph+<€hng
Jazz cfn LJn c¢c8ch h€e ng dXn thJ]] tay
gi Yp SV hi Wuy Inwdt vvy ngtm3nh t v  t
x8c n, i dung b"i, t8&c phXm tr°n L"n
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Trong nhYc Jazz, LW ng-n tay phst
L"n tr, n, LTy, r no®t, LYng phong ¢
luy n th€ ngu xlug4in wh'ip nlhii Qu, ti Jt
ddng thJ tay, ng-n tay ch_., yJu: h' p

-ThJ] tay c8c h’ pc @m 7d,9y9 :h” tcr oln'gn tKh
SVNHSPANSc h’ p ©m sihhviéfc [lnu tnrh dtnd &k he h o
thu hhn 88d¢ch2mh®©mph, , tr<€ ng, th_ )
9 v.i nhiQu t°n g i, c¢cblu t4o kh&8&c n
nhUc Jazz. Nh_ n gsinthviepp h@m ng'hyi Ln hi. , h tih
th”nh th-i quen LW . ng d, mdat Dax ©y d.
L-, thJ] tay bbim c8§c h' ' p ©m 8nh 9 c¥§n
vienp h [ r n luy n tr°n L"n Keyboard
thw trong ddy thJ tay, ng-n tay bblm
(phli, trg8i) v mdh gh@mWnr hg- - o8¢ agh:
tr°n L"n Keyboard.

+ S° h-a ng-n tay: L©OG©y | " ph€ehng
ng-n tay theo s~ LJjm thdp ph®©n ph’
tr°n L"n Keyboard. D€, i LOy .0 " thlJ]] t

o

V2 d, t3hn8] tay h p ©m 7 (tay phl[i),

N

o F] | L I
r i 0 hQ

7S 7 ’
o s o H
) o7 €

bhg 1

Lol B - N

B
CM7 C7 Cm

Khi nh3n v™o0o thJ] tay (ph[i) tr°n

©m 7. , tay tr8i, c¢- thJ]] tay khs8c,
V2 d, t3h9] tay tr&i bbm h” p ©m 7, n
0. by ! D! bhey
g : 2 -

CM7 7 Cm7 Co
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ThJ/] tay, ng-n tay bblm c8c h  p ©m
tr°n c¢c8c bdc ©m trong gam bl ue, Jaz:z:
Vid, :4@am blue (6 n"t):

I I1Ib IV Vb \Y VIIb I

khi x©y d, ng ¢c8c h p ©m 7 c¢- c¢c8c th]J
V2 @, cdblu t Yo h ' p ©m 7 tr°n gam bl

A : f g ] 1IN
 —T. 8, D i B L
3 L S b S P 7 U 1
!) I"E’.] 7T ] I I
Cul BN F GOMIGS) Gl AD
Khi h " ¢ L"n Keyboard, c8c thJ] tay
cho sinh viénd nhfm, | Xn dXn L/n sai t hJ]
th"nh th-i quen. ni Qu n”sinhvigdn d¢ h€ n
I " n KetyHBioac8c tr<€ ng chuy°n nghi p n
c hi ti Jt . Nh€ vdy, thJ] tay v~ ng-n
ng€ i h ¢ h3nh th”"nh th-i quen bbim I
+ Di chuyWn ng-n tay bbm h ' p ©m t
ngont ay khi bblm h p ©m 7 ngo’ i c8c ph
thJ] tay. ph2m Len, thJ tay c¢c,n m
v tr2 cao hhn so v.,i ph2m trdng, d

tay v ng-n tay L,inhlmn Y0 vOin wham
kK hi b blm, o L vang LQu, r» nhe€ bblr
chuywn ¢ tay t<€hng L i kh- khi bblm
h p ©m tr°n ph2m Len s d,ng nhiQu
©Om) . nW gi [i, oyt uhyi 'nu togdpl v™ th” nt
nong ¢~ tay kJt h p di chuyWn ng-n t
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V.i ¢c8c h ' p ©m 9 trong nhUlc Jazz
n“t (5 n"t) nh€e c¢cblu tYo, th+¥€ ng b,
nhau. Do HhLI%ngxsc pL'@m 9 L 'kihtwgi dSVn
d"ng, do | € ng ki/Jjn th_c h,a thanh

Jazz) . ni Qu n"y c¢cfn b’ sung th°m m!

trinh, gidpsinh vienhi Wu r » c¢8ch c¢blu t Yo, ti /]n

Keyboad . Nh€ vdy c¢c¥%ng v, i h ¢ min L7n
thanh Jazz | ° m t rtorngng y/ju uty” ng wehrd
S V n $PAN.

V2 d, t4h2)] tay h p ©m 9 L¥fy L, (5 n

cM9 9 Cho Cm9 Cm(b9) Cdim9(b9)
Khi tiJJn h"nh c¢8c thW LT[lo, thJj ta

t heosinhmi@kkht ng L€ ¢ h€ ng dX%n Lfy L,

trong s, d. ng ch2nh x8c thJ] tay, ng

nhc Jazz tr°n L"n Keyboard.

-S" d_,ng tc@8yx thrgomg h  p ©m r[i: c¥%
trong nhU4c Jazz luln tifJjn h" nh rT[i
L.,i h,i c¢c8c ng-n tay c¢c¥%¥ng | %c bbim p|
h p v.i nh p Li wu, tiJt tblu, tr€ ng
Tuy vdy, vV, i nghoa |~ h ' p ©m n°n th

khi ddy h' ¢ nhUlc Jazz cfn ph©n t2ch
di chuyWn sinflgviémh itWauy ri>»W cblu t Yo h' p O
h“nh luy n tdp c8c.ng-n bblm ph2m ch?
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H p ©m r[i tYo n°n nhi Qu dUlng gi s

ti Jp Li | ° n, Li ohdscng Lnrglic 8a&” ib)i,[jnr |
ggng) xublt ph8t t. c¢c!ng ntng h,a tha
hoHc b, n°t theo T Wb Ld®ndh’ tp§ ©mc Yrhg

c- 4 thwW LTo, h p ©m 9 c¢c- 5 thW LTo)
ch s° tYo cho giai Li u nhY4c Jazz pt
2.2.2. Xo I'T Ldo ph8ch, nghfch phégct

VQ nghoa,dl Tki wWh8ahi otnig]pl -t it/yt ntgbl
tiJJt tblu kh'ng tr %nas3im38pNgh’'ich rp mgyc K
re ¢ HhiWun Il t€ ng mblt tr > ng ©m ° ph#§
c,.a phsg8ch d[»3tuedl.y ra | Hng

Trong nhlc Jazz, LTo ph8chuam™ ngh
tr ng, mang yJu t° n" i bdlienguampng | °
gdn b- chHt ch&nmhp Quiktd®¥ Amh Wy /]t dable
khdcnhaut r° th” " nh phong c¢c8ch LiWn h3nh.
h ¢ nhYc Jazz tr°mr hin nKelaxandhl cphhr
ph8&ch r» "ri” ncghhit hoy Wn chuyWn, s"  ng L

Th cyt/Jh &4 L"n Keyboard chgHBVNHSPF
rblt nhi Qu kh- khtn khi tdp c8c t8c

Disco (g i chwnd |t hnm@c bih GEt ude,
th i k8 tiQn ¢~ Liwn (ph_c Li u), c
hi Wu | i c¢chhi L[o ph8&8ch, ngh ch phg

qua c8c t8&8c phXm nh4c Pop (ph” tht?tn;q
khiti Jp ¢cdn nhUc Jazz. nW gili quyl/t,
nhdn chi tiJJt vQ nh_ ng L[o ph8ch, n (
v h ¢ ¢c8c ©m h3nh v th" nh thYo c¢ §c
-DYUy h ¢ c8c Il o4Yi UOUiaguz:tblulinkgup@
ntm phs8t triwWn, nhUlc Jazz tYo n°n r
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then ban Lfu v.,i Li u nhl[y Ragti me
nh  p Li u vQ sau nh=2t0 btlhup,k swXX)g, (
(sau chiJJn ttrlanhl 41,9 85109P4 5 Jakgnrock (
60 thJ] k -WX9gi 8o mh eng ntm 70 thJ |
Modern Jazz L€ ¢ hiWu | nhUc Jazz
L i, h,a nhdp v° ph8t triWn qua c8c
ntp” Li  u. Khi dtdy°m k" mhKeyHsRRA&ZNd cho
¢ flamré phongcachJazzquad o ph&8ch, ngh c¢ch ph8ch

+ Ragti me: trong nhYc Ragti me | ut?
thay L i giai Li u ° tay phMdic. C¥n
Ragtime nhbln | ch trong ©m ph8&8ch mt

hi u qul nhYc Ragtime tYo n°n s k I
ph% h p v.,i kh'ng kh2 qug&n Bar, h, i
ph&8ch, ngh c¢ch ph8ch ti°u biWu nhUc F

@ @ ® @
SRR NIRRT
Ki WJ o pdhHd8icghblt ph”™  bi Jn, mang t 2nh
Ragtime, bi/Jn thw |~ dlng 2 s d_ ng

phg8ch nh p.
V2  d Ragdéime (trich)

MAPLE LEAF RAG

Tempo di Marcia ddo phdch 1 Scott Joplin
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V.i nhYc Ragtime, trong d4ly h ¢ L
tiJJt tblu Ralgtii mehtmxnitflnW bludm v _ ng
nh._ ng kiWu Lo ph8ch, t. L- c¢h, L nc

+ Blue: tiJt tblu blue ¢- s xt |°
mUnh, tYo c¢cIm gi 8§c nhlc blue t do

M t s kiWu LlTo ph8&8ch ti°u biWu c,

® 3 3 0 > > G)> > >
¢ieded s s deddae ddesadde

Nh. ng ki Wu L[To ph8ch nh p trong bl
LHc bi t L i v.,i ch¥m 3 kh8ctih/fin v,
rd rang.

V2 d plue4tsich)

GOSPEL- BLUES

Slow Mantred Schmitz
9\' 3 3 | \3 \ \3 Y Iq ,3
s e e e e — ——— | — <
| S et o
& & =1
. -mf | —
( o L i \ i \! 3 —] 4 3
EEESEESS=———————
e \ ¥ e v + ¢
+ Swing: vV, o nghoga ban Lfu |~ n h Y

t40 n°n m t phong c¢c8ch ho"n to"n m
(bigband), nh. ng s8ng t&8c nh p swing

LYi ch¥rbp. sWiMtg v, i nhi Qu Lo ph8ch
hoUt b wakiagpassgi ngo  p nh"ng, uyWn ch
ngh ch ph8ch trong swing |7 m t t°

i e BRI
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V2  d swing @rich)

THE STANLEY STEAMER

Swing Hines
5 p— —1 . i
| £ W, W T T T .J‘ -‘ ‘. -I I' |! ; =
S = ¢ —
( i g
! ! 7 !

+ Boogie Woogi e: LTo ph8&ch, ngh- ch ph
woogie luln trong tiJjt tblu nhanh (cl
k: thudt ng-n tay tr°n L"n Keyboard
L"n Keyboard. NhiQu LlTotphbMW8&hS8phnbat

©

©)
Ty mnmr

o

V2  d: BoodierWoogie (trich)

-Am h3nh L[fo ph8ch, ngh c¢ch ph8ch

c.,ng v.i nh-m nh p Li wu, tilJt tblu,
phXm Jazz |l ul!n x©y d ng ©m h3nh qu
phahh, L ng th i lutn gdn b- v, i nhi (
swing, boogiewo ogi e. Xublt ph§8§t t_ L Hie Li Wr

Jazz, ©m h3*nh L[o ph8ch, ngh c¢ch ph§
tr3nh ddy h ¢ L"n KeybolaocWn ckEm8 o hivh ¢
c.a nhYc Jazz, L+<€a ra h€e ng dXn c,
c8ch, di_n tblu nh3um tYo th-i quen,
luy ' n tdp, tYo hi u qul t2ch ¢, c trc



