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INTRODUCTION
[bookmark: _Toc106803430]1. Significance of the Research Topic
[bookmark: _Toc106803432]Traditional music education in general education schools plays a vital role in shaping students’ character, fostering the comprehensive development of aesthetic competence, and nurturing national cultural identity. Traditional music not only enables students to access and deeply understand national cultural heritage but also contributes to the preservation and promotion of cultural identity in the context of globalization and international integration.
Hát Bả trạo, a distinctive traditional musical genre of coastal communities in the South Central region of Vietnam, particularly prevalent in Da Nang City, carries profound spiritual significance and plays an important role in the lives of fishermen. It expresses gratitude to Cá Ông (the Whale Deity) and conveys wishes for abundant catches and communal safety within fishing villages. As a nationally recognized intangible cultural heritage, Hát Bả trạo requires preservation and promotion through appropriate educational activities, especially within the school environment. However, in practice, this genre faces the risk of decline, particularly among younger generations, due to limited opportunities for exposure and experiential engagement.
The 2018 General Education Curriculum, oriented toward competency-based development, has introduced new requirements for music education. This curriculum emphasizes not only the transmission of knowledge but also the holistic development of students’ skills and competencies, thereby creating opportunities to innovate music teaching methods through integrated approaches.
In Da Nang City, lower secondary schools have implemented the integration of local traditional musical genres into music teaching, primarily focusing on Hô hát Bài chòi and Tuồng. Although Hát Bả trạo has been introduced in a limited number of schools through music lessons, experiential activities, and extracurricular programs, its application remains sporadic and lacks widespread implementation. Therefore, researching and implementing integrated teaching of Hát Bả trạo in lower secondary schools in Da Nang City holds not only theoretical significance but also substantial practical value.
Grounded in the realities of music education in Da Nang City, a deep awareness of the cultural value of Hát Bả trạo in the lives of fishermen and within the corpus of Vietnamese traditional music, together with the researcher’s 15 years of professional experience in music education in Da Nang, and motivated by the desire to contribute to improving the quality of music teaching in general and Hát Bả trạo instruction in particular, as well as to support the preservation and promotion of traditional cultural values and the holistic development of students in response to the demands of modern education, this study selects “Integrated Teaching of Hát Bả trạo for Lower Secondary School Students in Da Nang City” as the topic of the doctoral dissertation in Music Education Theory and Teaching Methodology.
2. Research Objectives and Tasks
2.1. Research Objectives
[bookmark: _Toc106803433]Based on theoretical research and an empirical survey of the teaching of Hát Bả trạo in lower secondary schools in Da Nang City, this study aims to propose integrated teaching measures for Hát Bả trạo. Through these measures, the study seeks to enrich the content of music education, preserve the local traditional musical identity, and improve the quality of folk song and Hát Bả trạo instruction in lower secondary schools in Da Nang City in the coming period.
2.2. Research Tasks
To achieve the stated research objectives, the dissertation focuses on the following main tasks:
To review relevant scientific studies related to the topic, systematize the theoretical foundations, and develop a theoretical framework for the research.
To analyze the characteristics of the Hát Bả trạo genre across multiple dimensions, including lyrics, poetic forms, performance conventions, melodies, structure, melodic features, and performance contexts, thereby identifying its artistic and educational values.
To survey and evaluate the current situation of folk song teaching in general, and the integrated teaching of Hát Bả trạo in particular, in lower secondary schools in Da Nang City.
To propose integrated teaching measures for Hát Bả trạo that are appropriate to the characteristics of lower secondary school students in Da Nang, and to conduct pedagogical experiments to verify the feasibility and effectiveness of the proposed measures.
[bookmark: _Toc106803434]3. Research Subjects and Scope
3.1. Research Subjects
[bookmark: _Toc106803435]The study focuses on three main groups of research subjects:
The characteristics of the Hát Bả trạo genre.
Teaching activities related to Hát Bả trạo for lower secondary school students in Da Nang City through an integrated approach.
Integrated teaching measures for Hát Bả trạo.
3.2. Scope of the Research
3.2.1. Scope of Research Content
The dissertation focuses on the following contents:
To examine the theoretical foundations and review relevant studies on folk song teaching, with particular emphasis on Hát Bả trạo.
To analyze the characteristics of the Hát Bả trạo genre across multiple dimensions, including an overview of lyrics, poetic forms, performance conventions, melodies, melodic features, formal structure, and performance practices. Based on this analysis, the study clarifies the artistic values and educational potential of Hát Bả trạo for lower secondary school students.
The dissertation employs ten representative Hát Bả trạo melodies as analytical examples. Among these, five melodies (Hò biệt ly, Hò đưa, Hò kéo neo, Hò lấy neo, and Hò thả lưới) were transcribed by researcher Tran Hong from folk artists in the Tan Thai area. The remaining five melodies (Bắt bài bông, Bốn mùa, Tổng thương kéo neo, Tổng và trạo hò mái dài, and Tổng xướng) were transcribed by the doctoral candidate from folk artists in the Man Thai area. These melodies are primarily composed in the call-and-response form, making them suitable for collective classroom performance and applicable to music teaching at the lower secondary level.
Regarding teaching measures, the dissertation focuses on proposing several integrated approaches for incorporating Hát Bả trạo into:
Music education (content strands including Music Appreciation, Music Listening, and Singing);
Experiential and career-oriented activities;
Local Education content.
In addition, the dissertation addresses teaching Hát Bả trạo through interdisciplinary integrated project-based learning, as well as teacher professional development measures implemented through experiential learning, active teaching methods, and musical games.
The experimental component of the study concentrates on integrating Hát Bả trạo into the Music Appreciation and Singing content strands of the Music subject, as well as into flag-raising activities within experiential and career-oriented education.
3.2.2. Participants for the Survey and Implementation of the Proposed Measures
The participants involved in the survey and experimental implementation included:
Lower secondary school students from coastal schools in Da Nang City;
Teachers responsible for Music, Experiential Activities and Career;
Orientation, and Local Education content;
School administrators at lower secondary schools.
Specifically, the experimental study was conducted at four lower secondary schools: Huynh Thi Luu Lower Secondary School (Hoi An Dong Ward), Phan Dinh Phung Lower Secondary School (Thang An Commune), Nguyen Chi Thanh Lower Secondary School (Son Tra Ward), and Le Thi Hong Gam Lower Secondary School (Thanh Khe Ward).
3.2.3. Spatial Scope of the Research
The dissertation focuses on examining the teaching of Hát Bả trạo at selected coastal lower secondary schools in Da Nang City.
[bookmark: _Toc106803436]3.2.4. Time scope of the study
Time period relevant to the research content: From 2021 to 2025, corresponding to the implementation context of the 2018 General Education Program (GEP 2018), with an emphasis on integrated teaching and local education content.
Dissertation implementation period: From October 2022 to November 2025.
4. Research Questions and Scientific Hypotheses
4.1. Research questions
The dissertation focuses on addressing the following four research questions:
- Why is it necessary to integrate Hát Bả trạo into teaching for lower secondary school students in Da Nang City through an integrated approach?
- What are the distinctive artistic characteristics of Hát Bả trạo, and how can these characteristics be effectively utilized in music teaching at general education schools?
- What is the current situation of teaching folk songs in general, and Hát Bả trạo in particular, through an integrated approach at lower secondary schools in Da Nang City? What difficulties, limitations, and facilitating factors exist in the implementation of this content?
- Which measures can enhance the effectiveness of integrated teaching of Hát Bả trạo for lower secondary school students in Da Nang City, and to what extent are these measures feasible?
4.2. Research hypotheses
	If the integrated teaching of Hát Bả trạo for lower secondary school students in Da Nang City is developed on a solid theoretical foundation, grounded in the current teaching context, and accompanied by pedagogical measures appropriate to students’ psychological characteristics and the practical conditions of schools, then the implementation of integrated Hát Bả trạo teaching will contribute to improving the effectiveness and quality of music education in lower secondary schools across the city.
5. Research approach and methodology
[bookmark: _Toc106803437]5.1. Research Approach
During the implementation of the dissertation, the doctoral candidate adopted several principal research approaches based on specific theoretical frameworks, as follows:
- This approach is grounded in the practical realities of folk song teaching and the teaching of Hát Bả trạo in schools.
- Teaching process–oriented approach
-  Learner competency development approach:
Interdisciplinary theoretical approach: Ethnomusicological theory: The dissertation draws upon and applies theoretical frameworks related to Vietnamese traditional music.
Music education theory: The study applies both traditional and modern music teaching methodologies, particularly approaches specific to folk song instruction such as project-based learning, experiential learning, and musical games.
Integrated teaching theory: The dissertation engages with both domestic and international theoretical frameworks on integrated teaching as a foundation for proposing measures to integrate Hát Bả trạo into content strands of the General Education Curriculum.
5.2. Research methods
5.2.1. Theoretical research methods
- Methods of analysis and synthesis: These methods are employed throughout the entire research process to analyze concepts, theories, and scholarly works related to folk song teaching, Hát Bả trạo, integrated teaching, and competency development.
- Comparative method: This method is used to compare theoretical perspectives, instructional models, and research approaches presented in relevant studies, thereby clarifying the characteristics, strengths, and limitations of each approach.
5.2.2. Group of Practical Research Methods
- Fieldwork method: Conducting fieldwork and on-site observations at Cầu Ngư festivals held in Da Nang City.
- Survey method: Using questionnaires to collect data on the current situation of teaching folk songs and Hát Bả Trạo.
- In-depth interview method: Conducting in-depth interviews with school administrators, music teachers, and folk artists to obtain detailed information on perspectives, experiences, and practical issues related to the teaching of Hát Bả Trạo.
- Expert consultation method: Seeking advisory opinions from experts in traditional music and education. Attending lessons and experiential learning activities related to folk songs at lower secondary schools to document the current practices in organizing the teaching of folk songs and Hát Bả Trạo.
- Educational experience analysis and synthesis method: Analyzing and synthesizing teaching experiences of Hát Bả Trạo from music teachers, folk artists, and integrated teaching models that have been implemented.
- Pedagogical observation method: Used to investigate the current situation of teaching folk songs in general and Hát Bả Trạo in particular at lower secondary schools in Da Nang City through classroom observations, note-taking, and the collection of information and evidence related to content, organizational forms, teaching methods, and students’ levels of participation in the learning process.
- Pedagogical experiment method: Implementing experimental integrated teaching measures for Hát Bả Trạo at selected lower secondary schools to verify the feasibility and effectiveness of the proposed measures.
- Mathematical statistical method: Applied to compile and process data obtained from surveys and pedagogical experiments through tabulation, calculation of parameters, and the use of appropriate statistical techniques to analyze results and draw conclusions regarding the feasibility and effectiveness of the study.
6. Dissertation contributions
[bookmark: _Toc106803438]6.1. Theoretical contributions
The dissertation contributes to supplementing and clarifying several theoretical issues in the field of music education, particularly the integrated teaching of Hát Bả Trạo.
It contributes to systematizing and further developing the theoretical foundations of integrated teaching in the Music subject, with a particular focus on integrating Hát Bả Trạo into the General Education Program.
The dissertation develops a theoretical framework for the key components of the integrated teaching process of Hát Bả Trạo for lower secondary school students, including learning objectives, content, organizational forms, characteristics of teachers and learners, teaching and learning activities, teaching aids and learning materials, instructional methods, and learning assessment.
It further clarifies the characteristics of the Hát Bả Trạo genre and its relationship with music teaching activities at the lower secondary school level.
6.2. Practical Contributions
The dissertation provides a comprehensive assessment of the current situation of folk song teaching in general, and Hát Bả trạo teaching in particular, in lower secondary schools across Da Nang City, thereby identifying existing strengths, challenges, and limitations in the implementation of Hát Bả trạo instruction.
The integrated teaching measures for Hát Bả trạo proposed in the dissertation demonstrate feasibility and can be applied in practical music teaching contexts in general education schools.
The dissertation may serve as a valuable reference for music teachers, students majoring in Music Education, postgraduate learners, and educational administrators in curriculum development and the organization of folk song teaching activities.
The study contributes to the preservation, promotion, and dissemination of the traditional cultural values of Hát Bả trạo, while enriching the corpus of Vietnamese folk arts and supporting the education of national cultural identity among younger generations.
7. Structure of the Dissertation
[bookmark: _Toc186653198][bookmark: _Toc193779000][bookmark: _Toc193779085][bookmark: _Toc193779183][bookmark: _Toc193779282][bookmark: _Hlk106712874]In addition to the Introduction, Conclusion, References, and Appendices, the dissertation consists of four chapters:
Chapter 1: Review of related studies and theoretical foundations of the research
Chapter 2: Characteristics of the Hát Bả trạo genre and its relevance to music teaching for lower secondary school students
Chapter 3: The current situation of teaching folk songs and Hát Bả trạo to lower secondary school students in Da Nang City through an integrated approach
Chapter 4: Integrated teaching measures for Hát Bả trạo for lower secondary school students
[bookmark: _Toc186653199]Chapter 1
LITERATURE REVIEW AND THEORETICAL FOUNDATIONS OF THE STUDY
[bookmark: _Toc186653200][bookmark: _Toc193779003][bookmark: _Toc193779088][bookmark: _Toc193779186][bookmark: _Toc193779285][bookmark: _Toc202383839][bookmark: _Toc203641845][bookmark: _Toc204178604][bookmark: _Toc204179413][bookmark: _Toc214367895][bookmark: _Toc214368139][bookmark: _Toc214368277][bookmark: _Toc219399882][bookmark: _Toc219400152][bookmark: _Toc219400266][bookmark: _Toc71450716]1.1. Overview of the Research Context
[bookmark: _Toc186653204][bookmark: _Toc193779006][bookmark: _Toc193779091][bookmark: _Toc193779189][bookmark: _Toc193779288]1.1.1. Research on the Hát Bả Trạo genre
The thesis clarifies the geographical and cultural context, the cult of the Whale (Cá Ông), poetic and literary arts, performance space and functions, performance movements, costumes, props, and scripts of Hát Bả Trạo. These aspects help elucidate the close relationship between Hát Bả Trạo and the religious beliefs and community life of coastal inhabitants. The study further provides an in-depth analysis of musicological elements, including melodic systems, melodic progression, instrumental ensembles, rhythmic characteristics, scales and modes, as well as the role of Hát Bả Trạo in contemporary life. In addition, the author presents perspectives on the preservation and promotion of this art form in the current context and proposes several recommendations and solutions to safeguard and enhance Hát Bả Trạo as a representative cultural heritage of the Central coastal region of Vietnam.
[bookmark: _Toc202383841][bookmark: _Toc203641847][bookmark: _Toc204178606][bookmark: _Toc204179415][bookmark: _Toc214367897][bookmark: _Toc214368141][bookmark: _Toc214368279][bookmark: _Toc219399884][bookmark: _Toc219400154][bookmark: _Toc219400268]1.1.2. Research on integrated teaching
[bookmark: _Toc186653205][bookmark: _Toc193779007][bookmark: _Toc193779092][bookmark: _Toc193779190][bookmark: _Toc193779289][bookmark: _Hlk95898933]The dissertation contributes to clarifying both the theoretical and practical foundations of integrated teaching in general education. Its significance lies in systematizing the concepts, principles, and procedures for applying integrated teaching methods, while also proposing specific solutions to enhance the effectiveness of history teaching toward the development of students’ competencies. Notably, the study goes beyond theoretical analysis by implementing pedagogical experiments, thereby demonstrating the feasibility and effectiveness of applying integrated teaching methods under real conditions in upper secondary schools.
The reviewed studies indicate that integrated teaching consistently aims to organize learning activities in which students are guided and supported to combine knowledge and skills across disciplines in meaningful learning situations closely connected to real life. Through this process, students’ competencies are fostered, which constitutes the fundamental objective of integrated pedagogical thinking. These works serve as important references for the development of the theoretical foundations of this dissertation.
[bookmark: _Toc202383842][bookmark: _Toc203641848][bookmark: _Toc204178607][bookmark: _Toc204179416][bookmark: _Toc214367898][bookmark: _Toc214368142][bookmark: _Toc214368280][bookmark: _Toc219399885][bookmark: _Toc219400155][bookmark: _Toc219400269]1.1.3. Research on music teaching methods and the teaching of folk songs for general education students
Before examining research materials on music teaching methods and the teaching of folk songs, this study first reviews the content of the overall 2018 General Education Program and the Music subject curriculum.
[bookmark: _Toc186653206][bookmark: _Toc193779008][bookmark: _Toc193779093][bookmark: _Toc193779191][bookmark: _Toc193779290][bookmark: _Toc202383843][bookmark: _Toc203641849][bookmark: _Toc204178608][bookmark: _Toc204179417][bookmark: _Toc214367899][bookmark: _Toc214368143][bookmark: _Toc214368281][bookmark: _Toc219399886][bookmark: _Toc219400156][bookmark: _Toc219400270]1.1.4. Assessment of the current state of research 
- Issues already addressed in previous studies
Regarding the Hát Bả Trạo genre, numerous studies have focused on clarifying its origins, characteristics, functions, and cultural–religious values. Works by Trần Hồng, Trương Đình Quang, Xa Văn Hùng, Nguyễn Xuân Hương, among others, provide a comprehensive perspective on Hát Bả Trạo in relation to the Cầu Ngư festival, approaching the genre from cultural studies, ethnography, and musicology.
With respect to integrated teaching, international theoretical works (by Xavier Roegiers, J. A. Beane, Susan M. Drake, among others) and domestic studies (by Thái Duy Tuyên, Trần Bá Hoành, Nguyễn Thị Thấn, etc.) have established a solid theoretical foundation concerning the concept, principles, forms, and role of integration in modern education. Articles by Phạm Quang Tiệp and Tưởng Duy Hải further analyze the practical implementation of integrated teaching in Vietnam’s general education system, highlighting both advantages and challenges.
Concerning music teaching and the teaching of folk songs, numerous specialized publications (by Hoàng Long – Hoàng Lân, Phan Trần Bảng, Lê Anh Tuấn, Nguyễn Thị Tố Mai, among others) provide a systematic account of music teaching methods in general education, particularly from a competency-based perspective. Several doctoral dissertations, such as those by Trương Quang Minh Đức (on Bài Chòi and Lý Quảng Nam) and Nguyễn Hoàng Tịnh Uyên (on Lý Huế), have begun to develop models for teaching local folk songs within specific educational contexts, thereby contributing to the preservation and promotion of traditional cultural values through music education.
[bookmark: _Toc202383844][bookmark: _Toc203641850][bookmark: _Toc204178609][bookmark: _Toc204179418][bookmark: _Toc214367900][bookmark: _Toc214368144][bookmark: _Toc214368282][bookmark: _Toc219399887][bookmark: _Toc219400157][bookmark: _Toc219400271]- Research gaps
Despite the achievements of existing studies, several research gaps remain, particularly with regard to Hát Bả Trạo and the teaching of this genre in school settings:
There is a lack of in-depth studies on Hát Bả Trạo from an educational perspective.
Musicological resources remain limited, especially in terms of accurate musical transcriptions, as well as the systematic documentation of melodies, rhythms, and musical structures.
No studies have yet applied integrated teaching methods to the teaching of Hát Bả Trạo.
There is a shortage of concrete instructional models for organizing the teaching of Hát Bả Trạo in schools.
1.1.5. Research direction of the dissertation
[bookmark: _Toc193779009][bookmark: _Toc193779094][bookmark: _Toc193779192][bookmark: _Toc193779291][bookmark: _Toc202383845][bookmark: _Toc203641851][bookmark: _Toc204178610][bookmark: _Toc204179419][bookmark: _Toc214367901][bookmark: _Toc214368145][bookmark: _Toc214368283][bookmark: _Toc219399888][bookmark: _Toc219400158][bookmark: _Toc219400272][bookmark: _Toc186653207]Based on the synthesis and evaluation of existing studies, the dissertation identifies the following research directions:
An interdisciplinary approach is adopted, integrating theories of ethnic music, music education, and integrated teaching to examine Hát Bả Trạo as a teaching content within the general education music curriculum.
Integrated teaching principles are applied in lesson design, content selection, activity development, and learning assessment in order to foster students’ aesthetic competence, creative thinking, and awareness of cultural heritage preservation.
An in-depth investigation of music teaching practices at lower secondary schools in Da Nang is conducted to accurately assess the current situation, identify strengths and limitations in the teaching of folk songs and Hát Bả Trạo, and thereby propose specific, feasible pedagogical measures appropriate to actual school conditions.
[bookmark: _Toc71450717]1.2. Theoretical framework
[bookmark: _Toc186653208][bookmark: _Toc193779010][bookmark: _Toc193779095][bookmark: _Toc193779193][bookmark: _Toc193779292][bookmark: _Toc204178611][bookmark: _Toc204179420][bookmark: _Toc214367902][bookmark: _Toc214368146][bookmark: _Toc214368284][bookmark: _Toc219399889][bookmark: _Toc219400159][bookmark: _Toc219400273][bookmark: _Toc202383846][bookmark: _Toc203641852]1.2.1. Key concepts and terminology used in the dissertation
1.2.1.1. Key concepts
The author defines the following key concepts: traditional music; folk songs; Hát Bả Trạo; teaching; integrated teaching; the integrated teaching of Hát Bả Trạo; and teaching methods.	
[bookmark: _Toc202383847][bookmark: _Toc203641853][bookmark: _Toc204178612][bookmark: _Toc204179421]1.2.1.2. Terminology related to Hát Bả Trạo
[bookmark: _Toc204178613][bookmark: _Toc204179422][bookmark: _Toc202383848][bookmark: _Toc203641854][bookmark: _Toc193779011][bookmark: _Toc193779096][bookmark: _Toc193779194][bookmark: _Toc193779293]Cá Ông (the Whale); Tổng mũi; Tổng khoang; Tổng lái; Bả trạo; Hò; Xướng; Xô; the xướng–xô performance form; the system of letter symbols used to represent basic pitch levels; scales and modes;…
[bookmark: _Toc214367903][bookmark: _Toc214368147][bookmark: _Toc214368285][bookmark: _Toc219399890][bookmark: _Toc219400160][bookmark: _Toc219400274]1.2.2. Characteristics of integrated teaching
[bookmark: _Toc203641857][bookmark: _Toc204178616][bookmark: _Toc204179425][bookmark: _Toc214367904][bookmark: _Toc214368148][bookmark: _Toc214368286][bookmark: _Toc219399891][bookmark: _Toc219400161][bookmark: _Toc219400275]We examine the characteristics of integrated teaching within the overall General Education Program, the Music subject curriculum, and the levels of integration in order to clarify the theoretical foundations.
1.2.2.1. Integrated teaching in the 2018 General Education Progra
1.2.2.2. Integrated teaching in the Music subject curriculum
1.2.2.3. Levels of integration
1.2.3. Characteristics of teaching Hát Bả Trạo using an integrated approach
Hát Bả Trạo constitutes a content area with rich potential for integration across multiple domains, including music, history, and folk culture. Teachers can exploit lesson content to guide students in exploring the Cầu Ngư festival, the Whale (Cá Ông) worship belief, the structural features of folk songs, performance forms, and the social significance of this art genre. Through this approach, students not only learn to sing but also gain a deeper understanding of the local historical and cultural context. Teaching Hát Bả Trạo through an integrated approach further encourages students to engage in experiential learning activities such as singing, collective performance and the use of traditional props.
[bookmark: _Toc202383852][bookmark: _Toc203641858][bookmark: _Toc204178617][bookmark: _Toc204179426][bookmark: _Toc214367905][bookmark: _Toc214368149][bookmark: _Toc214368287][bookmark: _Toc219399892][bookmark: _Toc219400162][bookmark: _Toc219400276][bookmark: _Toc202383851]1.2.4. Components of the integrated teaching process of Hát Bả Trạo for lower secondary school students
The teaching–learning process is a complex system comprising multiple components that are closely interrelated and mutually influential. In the context of educational reform oriented toward competency development, clearly identifying the components of the teaching process constitutes an essential basis for the design, organization, and evaluation of teaching effectiveness, particularly for specialized content such as Hát Bả Trạo—a ritual folk song genre closely associated with the cultural life of coastal communities.
The identification and coherent operation of the components of the integrated teaching process for Hát Bả Trạo are a prerequisite for ensuring educational effectiveness. This also provides a foundation for developing appropriate pedagogical measures, thereby facilitating the integration of Hát Bả Trạo into school education in a scientific, creative, and sustainable manner.
[bookmark: _Toc202383849][bookmark: _Toc203641855][bookmark: _Toc204178614][bookmark: _Toc204179423][bookmark: _Toc214367906][bookmark: _Toc214368150][bookmark: _Toc214368288][bookmark: _Toc219399893][bookmark: _Toc219400163][bookmark: _Toc219400277]1.2.5. Research theories and analytical framework
1.2.5.1. Research theories
Music theory; Basic music theory by V. A. Vakhrameev; Vietnamese ethnomusicology (Vietnamese traditional music theory)
1.2.5.2. Analytical framework
[bookmark: _Toc186653210][bookmark: _Toc193779016][bookmark: _Toc193779101][bookmark: _Toc193779199][bookmark: _Toc193779298][bookmark: _Toc202383853][bookmark: _Toc203641861][bookmark: _Toc204178619][bookmark: _Toc204179428][bookmark: _Toc219399894][bookmark: _Toc219400164][bookmark: _Toc219400278][bookmark: _Toc214367907][bookmark: _Toc214368151][bookmark: _Toc214368289]* Summary of Chapter 1
Chapter 1 of the dissertation focuses on presenting an overview of the research landscape and the theoretical foundations related to the integrated teaching of Hát Bả Trạo for lower secondary school students. By systematizing both domestic and international studies, this chapter clarifies core theoretical issues concerning traditional music, folk songs, integrated teaching, and Hát Bả Trạo—a form of traditional music closely associated with the cultural and religious life of coastal communities in the Central region of Vietnam, particularly in Da Nang City.
First, the reviewed studies confirm that Hát Bả Trạo is not only an intangible cultural heritage of profound artistic and spiritual value but also a representative symbol of Central coastal culture.
Second, theories of integrated teaching have been widely examined, developed, and validated by both international and Vietnamese scholars as a modern pedagogical orientation that aligns with current educational reforms toward competency-based learning.
Third, specialized literature on music teaching methods and the teaching of folk songs has contributed to clarifying the characteristics, requirements, and principles for organizing music teaching activities in general education.
[bookmark: _Toc110104415][bookmark: _Hlk106712767][bookmark: _Toc176271017][bookmark: _Toc176342333][bookmark: _Toc178580278][bookmark: _Toc186653211][bookmark: _Toc193779017][bookmark: _Toc193779102][bookmark: _Toc193779200][bookmark: _Toc193779299][bookmark: _Toc110104394]Chapter 1 also establishes the system of concepts and terminology used in the dissertation, identifies the research theories and analytical framework, and defines the components of the integrated teaching process of Hát Bả Trạo for lower secondary students. At the same time, it highlights existing research gaps, particularly the lack of studies applying Hát Bả Trạo to music teaching through an integrated approach in general education. These findings provide a foundation for the subsequent chapters, which aim to propose specific, feasible, and practically valuable pedagogical measures to preserve and promote traditional cultural and artistic values through education..
[bookmark: _Toc219399896][bookmark: _Toc219400166][bookmark: _Toc219400280][bookmark: _Toc202383855][bookmark: _Toc203641863][bookmark: _Toc204178621][bookmark: _Toc204179430][bookmark: _Toc214367909][bookmark: _Toc214368153][bookmark: _Toc214368291][bookmark: _Toc193779020][bookmark: _Toc193779105][bookmark: _Toc193779203][bookmark: _Toc193779302][bookmark: _Toc178580276][bookmark: _Toc186653209][bookmark: _Toc178580280][bookmark: _Toc186653213]Chapter 2
CHARACTERISTICS OF THE HÁT BẢ TRẠO GENRE AND ITS RELEVANCE TO MUSIC TEACHING FOR LOWER SECONDARY SCHOOL STUDENTS IN DA NANG CITY
[bookmark: _Toc202383856][bookmark: _Toc203641864][bookmark: _Toc204178622][bookmark: _Toc204179431][bookmark: _Toc214367910][bookmark: _Toc214368154][bookmark: _Toc214368292][bookmark: _Toc219399899][bookmark: _Toc219400169][bookmark: _Toc219400283]2.1. Overview of the geographical and socio-cultural context of Da Nang City
[bookmark: _Toc203641865][bookmark: _Toc204178623][bookmark: _Toc204179432][bookmark: _Toc214367911][bookmark: _Toc214368155][bookmark: _Toc214368293][bookmark: _Toc219399900][bookmark: _Toc219400170][bookmark: _Toc219400284]2.1.1. Geographical location
[bookmark: _Toc203641867]Following the merger of Quảng Nam Province and Da Nang City under National Assembly Resolution No. 202/2025/QH15 and Resolution No. 60-NQ/TW of the 13th Central Committee of the Communist Party of Vietnam, Da Nang City has become a centrally governed special municipality with a large geographical area and population. The city now covers a total natural area of 11,859.6 km² and has an estimated population of approximately 3,065,628 people, encompassing the entire former administrative territories of Quảng Nam Province and Da Nang City.
[bookmark: _Toc204178624][bookmark: _Toc204179433][bookmark: _Toc214367912][bookmark: _Toc214368156][bookmark: _Toc214368294][bookmark: _Toc219399901][bookmark: _Toc219400171][bookmark: _Toc219400285]2.1.2. Socio-cultural characteristics
[bookmark: _Toc202383857][bookmark: _Toc203641868]The cultural space of Da Nang City represents a convergence of tradition and modernity, as well as local identity and international integration. Tangible cultural heritage sites such as the Ancient Town of Hoi An, the My Son Sanctuary, the Marble Mountains, and the Dien Hai Citadel, together with intangible cultural heritage including Tuồng xứ Quảng, Hát Bả Trạo, Bài Chòi, the Cầu Ngư (Whale Worship) Festival, and Non Nước stone carving, have collectively shaped a rich, diverse, and distinctive cultural landscape.
[bookmark: _Toc204178625][bookmark: _Toc204179434][bookmark: _Toc214367913][bookmark: _Toc214368157][bookmark: _Toc214368295][bookmark: _Toc219399902][bookmark: _Toc219400172][bookmark: _Toc219400286]2.2. Characteristics of the Hát Bả Trạo genre
[bookmark: _Toc204178626][bookmark: _Toc204179435][bookmark: _Toc214367914][bookmark: _Toc214368158][bookmark: _Toc214368296][bookmark: _Toc219399903][bookmark: _Toc219400173][bookmark: _Toc219400287]2.2.1. Lyrics and poetic forms 
2.2.1.1. Content of the lyrics
The lyrics of Hát Bả Trạo constitute a crucial component that not only contributes to the artistic value of the genre but also profoundly reflects the spiritual life, cultural practices, and belief systems of Central coastal fishing communities, particularly in Da Nang.. 
[bookmark: _Toc203641870][bookmark: _Toc203721218][bookmark: _Toc203987429][bookmark: _Toc202383858][bookmark: _Toc203641871]2.2.1.2. Poetic forms and the artistic use of poetry in song lyrics
With regard to poetic forms, empirical investigation shows that the lyrics of Hát Bả Trạo commonly employ rhyme schemes and verse forms based on six–eight syllables, seven syllables, and three syllables.
The lục bát (six–eight) verse form, consisting of alternating six- and eight-syllable lines, appears prominently in the Nam singing section of Hát Bả Trạo.
In addition to the traditional lục bát form, Hát Bả Trạo also makes use of modified lục bát variants, reflecting creativity in the organization of poetic lines and rhythmic patterns.
Besides these verse forms, the study also identifies the presence of three-syllable verse structures in Hát Bả Trạo..
[bookmark: _Toc204178627][bookmark: _Toc204179436][bookmark: _Toc214367915][bookmark: _Toc214368159][bookmark: _Toc214368297][bookmark: _Toc219399904][bookmark: _Toc219400174][bookmark: _Toc219400288]2.2.2. Performance conventions and melodic patterns of Hát Bả Trạo
Hát Bả Trạo follows its own distinctive performance conventions, which are reflected in a rich system of melodic patterns. These melodies were improvised and composed by Confucian scholars and educated individuals, using Classical Chinese (Hán), Nôm script, and the Romanized Vietnamese script (Quốc ngữ). The interweaving and alternation of these linguistic forms not only enrich the lyrical content of Hát Bả Trạo but also profoundly reflect the cultural and social context, as well as the temporal and spatial settings of its performance. 
[bookmark: _Toc203641872][bookmark: _Toc203721220][bookmark: _Toc203987431]2.2.2.1. Performance conventions
Hát Bả Trạo is typically performed according to a clearly defined sequence, comprising multiple sections that integrate both ritualistic and theatrical elements. According to Trịnh Thị Lệ Hà and Trương Công Huy, the structure of the performance is meticulously designed to guide both performers and audiences through a narrative journey that combines reverence, storytelling, and community cohesion. 
[bookmark: _Toc203641873][bookmark: _Toc203721221][bookmark: _Toc203987432]2.2.2.2. Melodic patterns
The melodic system of Hát Bả Trạo is not only diverse but also rich in terms of genre. It includes rhythmically free forms such as xướng singing, nói lối (recitative), chanting, and poetic declamation (vịnh). In addition, there are rhythmically structured song types, including the Nam, Ai, Oán, Thán, Xuân, and Tẩu Mã modes. Other rhythmic patterns are also employed, such as one-beat and four-beat singing, along with various hò (work songs) including Hò kéo neo (anchor-hauling chant), Hò thả neo (anchor-dropping chant), Hò kéo lưới (net-pulling chant), Hò mái ba, Hò khoan, and Hò hụi..
[bookmark: _Toc204178628][bookmark: _Toc204179437][bookmark: _Toc214367916][bookmark: _Toc214368160][bookmark: _Toc214368298][bookmark: _Toc219399905][bookmark: _Toc219400175][bookmark: _Toc219400289]2.2.3. Structure
The musical structure of Vietnamese traditional music is highly rich and diverse, with each genre exhibiting its own distinctive structural organization. In the case of Hát Bả Trạo, folk artists commonly refer to structural units as khổ or đận (terms equivalent to trổ in chèo, and lớp in tuồng and cải lương). Each khổ/đận comprises various structural forms such as tán, kể, hò, xướng, and xô. The overall structure is determined by the poetic form, genre characteristics, and the nature of the performing roles. In this dissertation, the term khổ is adopted to denote structural units when analyzing the musical structure.
[bookmark: _Toc178580284][bookmark: _Toc186653217][bookmark: _Toc202383860][bookmark: _Toc203641875][bookmark: _Toc203721223][bookmark: _Toc203987434][bookmark: _Toc204178629][bookmark: _Toc204179438][bookmark: _Toc214367917][bookmark: _Toc214368161][bookmark: _Toc214368299][bookmark: _Toc219399906][bookmark: _Toc219400176][bookmark: _Toc219400290][bookmark: _Toc202383862][bookmark: _Toc203641877][bookmark: _Toc203721225][bookmark: _Toc203987436][bookmark: _Toc186653225][bookmark: _Toc193779031][bookmark: _Toc193779117][bookmark: _Toc193779215][bookmark: _Toc193779314]2.2.4. Melody
2.2.4.1. Scales and modes
Scales and modes are fundamental concepts in music theory that originated in Western music during ancient Greek times and were primarily studied and systematized within the framework of the seven-tone musical system. A scale is defined as a sequence of pitches arranged in an ordered progression, typically from low to high. A mode, by contrast, refers to a structured set of pitches in which each tone occupies a specific position and performs a particular functional role within the tonal system.
[bookmark: _Toc204178630][bookmark: _Toc204179439]2.2.4.2. Pitch inflection
In folk singing in general, and in Hát Bả Trạo in particular, lyrics play a crucial role and are closely intertwined with musical melody. In Hát Bả Trạo, without lyrics it would be impossible to create melodies that fully convey the profound meanings and character portrayals of figures such as Tổng Mũi, Tổng Lái, Tổng Khoang, and the Trạo performers.
The Vietnamese language comprises six tones—huyền (low falling), hỏi (dipping), ngã (creaky rising), nặng (heavy), sắc (rising), and ngang (level). When sung, melodic contours inherently involve pitch fluctuations, which, in combination with phonetic features and the narrative context of the characters, give rise to qualities such as sustained resonance or abrupt articulation, strength or lyricism. These expressive nuances are made possible through the close and skillful integration of poetic text and melody, resulting in diverse melodic characteristics within the musical language of Hát Bả Trạo.. 
[bookmark: _Toc178580286][bookmark: _Toc186653219][bookmark: _Toc202383863][bookmark: _Toc203641878][bookmark: _Toc203721226][bookmark: _Toc203987437][bookmark: _Toc204178631][bookmark: _Toc204179440]2.2.4.3. Rhythm and meter
- Rhythm: Hát Bả Trạo is a genre that synthesizes various melodic patterns and integrates singing with performance, resulting in rhythmic characteristics that vary across sections. In certain parts, particularly in hò (work song) melodies, the rhythm is clearly defined and has been transcribed predominantly in a 2/4 meter. In other sections, however, the rhythm is less clearly articulated and assumes a free-rhythm structure, in which rhythmic control depends largely on the singer’s breath, as seen in the ngâm (chanting) and nói lối (recitative) sections performed by the Tổng figures. Moreover, when these melodies are performed by different folk artists, variations in tempo—sometimes faster, sometimes slower—are frequently observed, leading to a lack of uniformity. Therefore, from a rhythmic perspective, the rhythmic organization of Hát Bả Trạo can be regarded as largely relative rather than fixed.
[bookmark: _Toc202383864][bookmark: _Toc203641879][bookmark: _Toc203987438][bookmark: _Toc204178632][bookmark: _Toc204179441][bookmark: _Toc214367918][bookmark: _Toc214368162][bookmark: _Toc214368300][bookmark: _Toc219399907][bookmark: _Toc219400177][bookmark: _Toc219400291]2.2.5. Performance space
Hát Bả Trạo is performed during the Cầu Ngư (Whale Worship) Festival and in the ritual ceremonies for escorting the Whale (Cá Ông) to burial among coastal communities in Da Nang.
The Cầu Ngư Festival is one of the most significant traditional festivals for coastal fishing communities. It represents not only a manifestation of spiritual belief but also an occasion for fishermen to pray for a peaceful and prosperous fishing season. In the context of daily life that is deeply dependent on the sea, the Cầu Ngư Festival is conducted through a series of traditional rituals that express gratitude toward nature and marine deities, who are believed to protect fishermen, grant abundant catches, and ensure safe voyages at sea.. 
[bookmark: _Toc202383866][bookmark: _Toc219399908][bookmark: _Toc219400178][bookmark: _Toc219400292][bookmark: _Toc204178633][bookmark: _Toc204179442][bookmark: _Toc214367919][bookmark: _Toc214368163][bookmark: _Toc214368301][bookmark: _Toc203641881][bookmark: _Toc203987440]2.3. Educational value and applicability of Hát Bả Trạo characteristics in teaching lower secondary school students
[bookmark: _Toc203641882][bookmark: _Toc203987441][bookmark: _Toc204178634][bookmark: _Toc204179443][bookmark: _Toc214367920][bookmark: _Toc214368164][bookmark: _Toc214368302][bookmark: _Toc219399909][bookmark: _Toc219400179][bookmark: _Toc219400293]2.3.1. Values of Hát Bả Trạo
	In this section, the discussion focuses primarily on the artistic and musical values of Hát Bả Trạo. However, from an interdisciplinary perspective, references are also made to its cultural, thematic, and aesthetic values, though these aspects are not examined in depth, in order to further clarify the issue.
[bookmark: _Toc204178635][bookmark: _Toc204179444][bookmark: _Toc214367921][bookmark: _Toc214368165][bookmark: _Toc214368303][bookmark: _Toc219399910][bookmark: _Toc219400180][bookmark: _Toc219400294]2.3.2. Applicability of Hát Bả Trạo characteristics in integrated teaching at lower secondary schools
[bookmark: _Toc202383868][bookmark: _Toc203641884][bookmark: _Toc203987443]	As discussed above (Section 2.3.1) regarding the values of Hát Bả Trạo, it is evident that interdisciplinary integration between this genre and other school subjects is entirely feasible. This is because Hát Bả Trạo is a form of traditional music deeply rooted in folk belief systems, encompassing a range of cultural and artistic values, including visual arts, language, performance arts, and music.
[bookmark: _Toc204178636][bookmark: _Toc204179445][bookmark: _Toc214367922][bookmark: _Toc214368166][bookmark: _Toc214368304][bookmark: _Toc219399911][bookmark: _Toc219400181][bookmark: _Toc219400295]* Summary of Chapter 2
	Chapter 2 of the dissertation provides a comprehensive analysis of the characteristics of the Hát Bả Trạo genre. Based on empirical investigation and a synthesis of relevant literature, this chapter clarifies the key elements that constitute the artistic value of Hát Bả Trạo as well as its applicability in music teaching for lower secondary school students.
	The distinctive cultural space of Da Nang City—where Hát Bả Trạo was formed, developed, and transmitted as an inseparable part of community life—represents a convergence of tradition and modernity, as well as folk beliefs and performing arts. This context creates favorable conditions for integrating Hát Bả Trạo into educational settings.
	The analysis demonstrates that Hát Bả Trạo is a traditional musical genre characterized by a well-defined structure, strong expressive qualities, and a profound local cultural identity.
	On the basis of these characteristics, the study preliminarily identifies the values of Hát Bả Trạo and its potential applications in music education at the lower secondary level. Specifically, elements such as cultural values, lyrical content, the collective xướng–xô performance form, structural organization, and musical melodies can be flexibly integrated into key content strands of the music curriculum, including Singing, Music Listening, and Music Appreciation.
	The analyses and findings presented in Chapter 2 provide important theoretical and practical foundations for the subsequent proposal of specific pedagogical measures in Chapter 4, aiming to effectively implement the integrated teaching of Hát Bả Trạo for lower secondary school students in accordance with a competency-based educational orientation..
[bookmark: _Toc204178641][bookmark: _Toc204179450][bookmark: _Toc214367927][bookmark: _Toc214368171][bookmark: _Toc214368309][bookmark: _Toc219399916][bookmark: _Toc219400186][bookmark: _Toc219400300]Chapter 3
THE CURRENT SITUATION OF TEACHING FOLK SONGS AND HÁT BẢ TRẠO FOR LOWER SECONDARY SCHOOL STUDENTS IN DA NANG CITY THROUGH AN INTEGRATED APPROACH
3.1. Introduction to the survey	
[bookmark: _Toc202383872]In discussing the integrated teaching of folk songs and Hát Bả Trạo for lower secondary school students, investigating the current situation of this issue is of paramount importance. Therefore, from the outset, this dissertation affirms that surveying existing practices is an indispensable activity, providing an empirical basis for an objective assessment of the preservation and educational relevance of the musical values embodied in this genre.. 
[bookmark: _Toc202383871][bookmark: _Toc203641889][bookmark: _Toc204178642][bookmark: _Toc204179451][bookmark: _Toc214367928][bookmark: _Toc214368172][bookmark: _Toc214368310][bookmark: _Toc219399917][bookmark: _Toc219400187][bookmark: _Toc219400301][bookmark: _Toc177340820][bookmark: _Toc186653228][bookmark: _Toc193779033][bookmark: _Toc193779119][bookmark: _Toc193779217][bookmark: _Toc193779316]3.2. Survey results
[bookmark: _Toc204178643][bookmark: _Toc204179452][bookmark: _Toc214367929][bookmark: _Toc214368173][bookmark: _Toc214368311][bookmark: _Toc219399918][bookmark: _Toc219400188][bookmark: _Toc219400302]3.2.1. Facilities and infrastructure
In Da Nang City, investment in educational facilities has received considerable attention and direction from various administrative levels, with a focus on construction and infrastructure development to ensure adequate material conditions for educational activities across localities. However, given the city’s geographically diverse territory—including mountainous, coastal, and midland areas—the provision of school facilities remains uneven. Noticeable disparities persist between urban and rural schools in terms of the level and quality of infrastructural investment. 
[bookmark: _Toc177340825][bookmark: _Toc186653233][bookmark: _Toc193779037][bookmark: _Toc193779123][bookmark: _Toc193779221][bookmark: _Toc193779320][bookmark: _Toc202383874][bookmark: _Toc203641893][bookmark: _Toc204178644][bookmark: _Toc204179453][bookmark: _Toc214367931][bookmark: _Toc214368175][bookmark: _Toc214368313][bookmark: _Toc219399920][bookmark: _Toc219400190][bookmark: _Toc219400304]3.2.2. Lower secondary school curriculum content and textbooks
In this section, we analyze the curriculum content and its practical implementation with regard to the feasibility of integrating Hát Bả Trạo into compulsory subjects and educational activities, including the Music subject, Experiential Activities and Career Guidance, and Local Education content. The analysis also examines the textbook series currently in use for teaching lower secondary school students.
[bookmark: _Toc193779035][bookmark: _Toc193779121][bookmark: _Toc193779219][bookmark: _Toc193779318][bookmark: _Toc204178645][bookmark: _Toc204179454][bookmark: _Toc214367932][bookmark: _Toc214368176][bookmark: _Toc214368314][bookmark: _Toc219399921][bookmark: _Toc219400191][bookmark: _Toc219400305]3.2.2.1. The Music subject
3.2.2.2. Experiential learning and career orientation activities
3.2.2.3. Local education content
3.2.3. Teaching staff and students
3.2.3.1. Music teachers
According to a report from the Da Nang Department of Education and Training at the beginning of the 2024–2025 academic year, there are approximately 480 music teachers currently teaching at lower secondary schools across the city.. 
3.2.3.2. Lower secondary school students 
As of 2024, Da Nang City has a total of 181,077 lower secondary school students, distributed across 4,694 classes, as detailed in the table below.
Table 3.2. Number of Lower Secondary School Students in Da Nang City
	No.
	Administrative Unit
	Type of Ownership
	Total number of students
	Number of classes

	01
	Da Nang City (prior to administrative merger)
	
	78.567
	1.944

	
	
	Public
	75.754
	1.829

	
	
	Private
	2.813
	115

	02
	Quang Nam Province (prior to administrative merger)
	
	102.510
	2.750

	
	
	Public
	102.346
	2.740

	
	
	Private
	164
	10


[Compiled by the doctoral candidate based on the 2024 Statistical Yearbooks of Da Nang City and Quang Nam Province]
[bookmark: _Toc202383880][bookmark: _Toc203641899]3.2.3.3. Psychological and Physiological Characteristics of Lower Secondary School Students in Da Nang City
Lower secondary school students, aged between 11 and 15, are at a critical transitional stage from childhood to adolescence. This period is characterized by significant physical, psychological, and cognitive changes, which profoundly influence the learning process in general and music education activities in particular
[bookmark: _Toc204178647][bookmark: _Toc204179456][bookmark: _Toc214367935][bookmark: _Toc214368179][bookmark: _Toc214368317][bookmark: _Toc219399924][bookmark: _Toc219400194][bookmark: _Toc219400308]3.2.4. Teaching Activities for Folk Songs and Hát Bả trạo
3.2.4.1. Teachers’ Teaching Activities
[bookmark: _Toc202383886][bookmark: _Toc203641905][bookmark: _Toc177340829][bookmark: _Toc186653241]During the curriculum transition period, the implementation of the 2018 General Education Curriculum places strong emphasis on experiential learning and local education content.
3.2.4.2. The Feasibility and Effectiveness of Integrating Traditional Arts into Lower Secondary Education in Da Nang City under the 2018 General Education Curriculum
The 2018 General Education Curriculum identifies arts education as an important component in the formation and development of students’ qualities and competencies.
3.2.4.3. Students’ Learning Activities
In this section, we examine students’ awareness of preserving national cultural identity and local traditional art forms, and investigate the current status of their folk singing abilities. In addition, the study explores students’ attitudes toward the integration of Hát Bả trạo into music teaching.
[bookmark: _Toc186653245][bookmark: _Toc193779054][bookmark: _Toc193779239][bookmark: _Toc193779338][bookmark: _Toc202383894][bookmark: _Toc203641916][bookmark: _Toc204178663][bookmark: _Toc204179472][bookmark: _Toc214367950][bookmark: _Toc214368194][bookmark: _Toc214368332][bookmark: _Toc219399939][bookmark: _Toc219400209][bookmark: _Toc219400323][bookmark: _Toc110104409][bookmark: _Toc177340837]3.3. Assessment of the Current Situation
[bookmark: _Toc186653246][bookmark: _Toc193779055][bookmark: _Toc193779240][bookmark: _Toc193779339][bookmark: _Toc202383895][bookmark: _Toc203641917][bookmark: _Toc204178664][bookmark: _Toc204179473][bookmark: _Toc214367951][bookmark: _Toc214368195][bookmark: _Toc214368333][bookmark: _Toc219399940][bookmark: _Toc219400210][bookmark: _Toc219400324]3.3.1. Strengths
First, content strands related to folk songs have been implemented through formal curriculum instruction and compulsory educational activities.
Second, traditional music has also been incorporated into Local Education content. In this regard, textbooks developed by different localities are designed in diverse ways, reflecting the distinct cultural identities of each region.
Third, the awareness of both teachers and students is clearly evident, with strong interest in exploring traditional music and improving folk singing skills. They demonstrate readiness to learn Hát Bả trạo and to contribute to the preservation of regional folk music.
Fourth, in terms of teaching methods, teachers have applied traditional approaches alongside several modern pedagogical methods with relatively good effectiveness.
Fifth, students’ folk singing abilities, as evaluated by music teachers at lower secondary schools, are generally good. Students possess basic singing skills that meet fundamental assessment criteria related to melody and rhythm.
[bookmark: _Toc110104410][bookmark: _Toc177340838][bookmark: _Toc186653247][bookmark: _Toc193779056][bookmark: _Toc193779241][bookmark: _Toc193779340][bookmark: _Toc202383896][bookmark: _Toc203641918][bookmark: _Toc204178665][bookmark: _Toc204179474][bookmark: _Toc214367952][bookmark: _Toc214368196][bookmark: _Toc214368334][bookmark: _Toc219399941][bookmark: _Toc219400211][bookmark: _Toc219400325]3.3.2. Some Limitations
First, instructional materials for teaching folk singing remain insufficient and lack standardization.
Second, the arrangement of traditional music content and folk songs in current textbooks is relatively fixed, whereas the curriculum allows teachers flexibility in selecting local traditional musical genres for integration into lessons.
Third, facilities and equipment for teaching traditional music at lower secondary schools are not yet well synchronized and do not adequately meet instructional requirements.
Fourth, the music teaching workforce in some schools is insufficient in number and uneven in terms of professional quality.
Fifth, the level of integration in actual teaching practice remains limited in depth.
Sixth, although students’ folk singing abilities, as assessed by teachers, are relatively good, they primarily reflect basic singing skills and only meet fundamental evaluation criteria related to melody and rhythm.
[bookmark: _Toc186653248][bookmark: _Toc193779057][bookmark: _Toc193779242][bookmark: _Toc193779341][bookmark: _Toc202383897][bookmark: _Toc203641919][bookmark: _Toc204178666][bookmark: _Toc204179475][bookmark: _Toc214367953][bookmark: _Toc214368197][bookmark: _Toc214368335][bookmark: _Toc219399942][bookmark: _Toc219400212][bookmark: _Toc219400326]* Summary of Chapter 3 
The survey results on the current situation of teaching folk songs and Hát Bả trạo to lower secondary school students in Da Nang City through an integrated approach indicate that schools have implemented music education in accordance with the 2018 General Education Curriculum, emphasizing the preservation and promotion of traditional musical genres through both classroom instruction and educational activities. Based on these findings, the following conclusions are drawn:
First, the survey results demonstrate the feasibility of proposing measures to integrate Hát Bả trạo into the school curriculum.
Second, teaching Hát Bả trạo through an integrated approach at this stage must strictly adhere to the principles and requirements of the subject to ensure the achievement of overall educational objectives, subject-specific goals, and lesson-level outcomes. This approach should enable students to acquire the prescribed content strands outlined in the curriculum and textbooks, while simultaneously gaining knowledge of the Hát Bả trạo genre.
Third, integrated teaching of Hát Bả trạo represents an important solution for improving the quality and effectiveness of music education. The integration process should be implemented in a flexible and appropriate manner, aligned with feasible levels of integration and taking into account multiple factors such as teaching conditions, teachers’ professional capacity, students’ proficiency levels, and available facilities.
Chapter 4
INTEGRATED TEACHING MEASURES FOR HÁT BẢ TRẠO FOR LOWER SECONDARY SCHOOL STUDENTS
[bookmark: _Toc177252996][bookmark: _Toc186653252][bookmark: _Toc193779061][bookmark: _Toc193779246][bookmark: _Toc193779345][bookmark: _Toc202383901][bookmark: _Toc203641923][bookmark: _Toc204178669][bookmark: _Toc204179478][bookmark: _Toc214367956][bookmark: _Toc214368200][bookmark: _Toc214368338][bookmark: _Toc219399945][bookmark: _Toc219400215][bookmark: _Toc219400329][bookmark: _Toc71537842][bookmark: _Toc71537885][bookmark: _Toc202383902][bookmark: _Toc203641924][bookmark: _Toc204178670][bookmark: _Toc204179479][bookmark: _Toc214367957][bookmark: _Toc214368201][bookmark: _Toc214368339][bookmark: _Toc219399946][bookmark: _Toc219400216][bookmark: _Toc219400330]4.1. Foundations, Principles, and Selection Criteria
[bookmark: _Toc177252997][bookmark: _Toc186653253][bookmark: _Toc193779062][bookmark: _Toc193779247][bookmark: _Toc193779346]4.1.1. Foundations / Bases
The proposal of integrated teaching measures for Hát Bả trạo is grounded in three main sets of foundations: (1) the system of legal documents and national educational orientations; (2) theoretical foundations of music education and integrated teaching; and (3) local teaching practices. These foundations not only reflect the urgency of preserving Hát Bả trạo through education but also affirm the appropriateness and feasibility of the integrated approach within the context of current educational reform.
4.1.1.1. Legal Basis
[bookmark: _Toc177252998][bookmark: _Toc186653254][bookmark: _Toc193779063][bookmark: _Toc193779248][bookmark: _Toc193779347]In the context of globalization and modernization, the Communist Party and the State of Vietnam have clearly defined the role of education in preserving and promoting traditional cultural values. Numerous policy documents and educational guidelines have emphasized the requirement to integrate national cultural elements into the general education curriculum.
4.1.1.2. Based on the Theoretical Foundation
[bookmark: _Toc177252999][bookmark: _Toc186653255][bookmark: _Toc193779064][bookmark: _Toc193779249][bookmark: _Toc193779348]The theoretical foundation plays a fundamental role in establishing orientations and developing integrated measures for incorporating Hát Bả trạo into teaching for lower secondary school students.
[bookmark: _Toc193779250][bookmark: _Toc193779349]4.1.1.3. Based on the current situation
The educational survey conducted in Da Nang City indicates that the need to preserve and promote traditional cultural values has become increasingly urgent. Socio-economic transformations have posed significant challenges to the maintenance of local cultural identity, particularly with regard to traditional musical genres.
[bookmark: _Toc202383903][bookmark: _Toc203641925][bookmark: _Toc204178671][bookmark: _Toc204179480][bookmark: _Toc214367958][bookmark: _Toc214368202][bookmark: _Toc214368340][bookmark: _Toc219399947][bookmark: _Toc219400217][bookmark: _Toc219400331]4.1.2. Principles
[bookmark: _Toc193779251][bookmark: _Toc193779350]To ensure the feasibility and effectiveness of implementing integrated measures for incorporating Hát Bả trạo into music education for lower secondary school students, a set of fundamental principles has been established. These principles ensure scientific rigor and educational value while also aligning with learners’ characteristics and the practical conditions of general education schools.
[bookmark: _Toc193779254][bookmark: _Toc193779353]4.1.2.1. Alignment with Educational Objectives
4.1.2.2. Ensuring Appropriateness, Scientific Validity, and Educational Value
4.1.2.3. Ensuring Lesson Content Knowledge
[bookmark: _Toc202383904][bookmark: _Toc203641926][bookmark: _Toc204178672][bookmark: _Toc204179481][bookmark: _Toc214367959][bookmark: _Toc214368203][bookmark: _Toc214368341][bookmark: _Toc219399948][bookmark: _Toc219400218][bookmark: _Toc219400332][bookmark: _Toc193779255][bookmark: _Toc193779354]4.1.3. Criteria for Selecting Hát Bả trạo Content and Melodies
The selection of Hát Bả trạo content and melodies for integration into the music education curriculum should be carried out based on clearly defined criteria that are appropriate to each content strand and instructional format. Within the scope of this dissertation, these criteria are categorized into two main groups: criteria for theoretical content and criteria for practical content.
4.1.3.1. Criteria for Selecting Hát Bả trạo Content for Theoretical Content Strands
- Ensure information authenticity
- Ensure integrity
[bookmark: _Toc193779256][bookmark: _Toc193779355][bookmark: _Toc177253001][bookmark: _Toc186653257][bookmark: _Toc193779257][bookmark: _Toc193779356]4.1.3.2. Criteria for Selecting Hát Bả trạo Melodies for Practical Content Strands
For practical content strands such as Singing, Music Listening, and Musical Instruments, the selection of Hát Bả trạo melodies should be based on specific criteria to ensure alignment with the reception and performance abilities of lower secondary school students.
[bookmark: _Toc202383905][bookmark: _Toc203641927][bookmark: _Toc204178673][bookmark: _Toc204179482][bookmark: _Toc214367960][bookmark: _Toc214368204][bookmark: _Toc214368342][bookmark: _Toc219399949][bookmark: _Toc219400219][bookmark: _Toc219400333]4.2. Integrated Teaching Measures for Hát Bả trạo in Music Education for Lower Secondary School Students
[bookmark: _Toc177253002][bookmark: _Toc186653258][bookmark: _Toc193779258][bookmark: _Toc193779357]The integrated teaching measures were developed based on the principle of maintaining the existing structure of the current General Education Curriculum, while flexibly exploiting appropriate content strands and educational activities to integrate Hát Bả trạo into the teaching process.
[bookmark: _Toc202383906][bookmark: _Toc203641928][bookmark: _Toc214367961][bookmark: _Toc214368205][bookmark: _Toc214368343][bookmark: _Toc219399950][bookmark: _Toc219400220][bookmark: _Toc219400334][bookmark: _Toc204178674][bookmark: _Toc204179483]4.2.1. Teaching Hát Bả trạo within the Music Appreciation Content Strand
4.2.1.1. Characteristics of the Music Appreciation Content Strand at the Lower Secondary Level
4.2.1.2. Criteria for Selecting Hát Bả trạo Content for Integrated Teaching within the Music Appreciation Content Strand
4.2.1.3. Lesson Implementation Process
[bookmark: _Toc177253003][bookmark: _Toc186653259][bookmark: _Toc193779259][bookmark: _Toc193779358][bookmark: _Toc202383907][bookmark: _Toc203641929][bookmark: _Toc214367962][bookmark: _Toc214368206][bookmark: _Toc214368344][bookmark: _Toc219399951][bookmark: _Toc219400221][bookmark: _Toc219400335][bookmark: _Toc204178675][bookmark: _Toc204179484]4.2.2. Teaching Hát Bả trạo within the Music Listening Content Strand
4.2.2.1. Role of the Music Listening Content Strand
4.2.2.2. Criteria for Selecting Hát Bả trạo Melodies for Integrated Teaching within the Music Listening Content Strand
4.2.2.3. Teaching the Hò thả lưới Melody within the Music Listening Content Strand
[bookmark: _Toc177253004][bookmark: _Toc186653260][bookmark: _Toc193779260][bookmark: _Toc193779359][bookmark: _Toc202383908][bookmark: _Toc203641930][bookmark: _Toc214367963][bookmark: _Toc214368207][bookmark: _Toc214368345][bookmark: _Toc219399952][bookmark: _Toc219400222][bookmark: _Toc219400336][bookmark: _Toc204178676][bookmark: _Toc204179485]4.2.3. Teaching Hát Bả trạo within the Singing Content Strand
4.2.3.1. Role of the Singing Content Strand
4.2.3.2. Criteria for Selecting Hát Bả trạo Melodies for Integrated Teaching within the Singing Content Strand
4.2.3.3. Integrated Teaching of the Hò kéo neo Melody within the Singing Content Strand
4.2.3.1. Role of the Singing Content Strand
4.2.3.2. Criteria for Selecting Hát Bả trạo Melodies for Integrated Teaching within the Singing Content Strand
4.2.3.3. Integrated Teaching of the Hò kéo neo Melody within the Singing Content Strand
[bookmark: _Toc186653262][bookmark: _Toc193779065][bookmark: _Toc193779261][bookmark: _Toc193779360][bookmark: _Toc202383909][bookmark: _Toc203641931][bookmark: _Toc204178677][bookmark: _Toc204179486][bookmark: _Toc214367964][bookmark: _Toc214368208][bookmark: _Toc214368346][bookmark: _Toc219399953][bookmark: _Toc219400223][bookmark: _Toc219400337]4.3. Integrated Teaching Measures for Hát Bả trạo through Flag-Raising Activities within Experiential Learning
[bookmark: _Toc202383910][bookmark: _Toc203641932][bookmark: _Toc204178678][bookmark: _Toc204179487][bookmark: _Toc214367965][bookmark: _Toc214368209][bookmark: _Toc214368347][bookmark: _Toc219399954][bookmark: _Toc219400224][bookmark: _Toc219400338]4.3.1. Role of Flag-Raising Activities
Flag-raising activities are a form of comprehensive educational activity characterized by a high degree of ceremonial and communal significance. They are typically organized on a regular basis at the beginning of the week, with the participation of all students, teachers, and school staff.
[bookmark: _Toc202383911][bookmark: _Toc203641933][bookmark: _Toc204178679][bookmark: _Toc204179488][bookmark: _Toc214367966][bookmark: _Toc214368210][bookmark: _Toc214368348][bookmark: _Toc219399955][bookmark: _Toc219400225][bookmark: _Toc219400339][bookmark: _Toc186653263][bookmark: _Toc193779066][bookmark: _Toc193779262][bookmark: _Toc193779361]4.3.2. Integrated Teaching of Hát Bả trạo through Flag-Raising Activities
To effectively implement the integrated measure, we designed a flag-raising activity plan with the theme “Exploring the Hát Bả trạo Genre and Maritime Culture.” The plan was developed in a systematic manner, with clearly defined objectives, a well-structured framework, and content appropriately aligned with the psychological and cognitive characteristics of lower secondary school students.
[bookmark: _Toc202383912][bookmark: _Toc203641934][bookmark: _Toc204178680][bookmark: _Toc204179489][bookmark: _Toc214367967][bookmark: _Toc214368211][bookmark: _Toc214368349][bookmark: _Toc219399956][bookmark: _Toc219400226][bookmark: _Toc219400340]4.4. Integrated Teaching Measures for Hát Bả trạo within Local Education Content
[bookmark: _Toc202383913][bookmark: _Toc203641935][bookmark: _Toc204178681][bookmark: _Toc204179490][bookmark: _Toc214367968][bookmark: _Toc214368212][bookmark: _Toc214368350][bookmark: _Toc219399957][bookmark: _Toc219400227][bookmark: _Toc219400341][bookmark: _Toc177253010][bookmark: _Toc186653264][bookmark: _Toc193779067][bookmark: _Toc193779263][bookmark: _Toc193779362]4.4.1. Foundations and Integration Orientation
Local Education is an important component of the 2018 General Education Curriculum, aiming to provide students with fundamental knowledge of the history, geography, culture, economy, and environment of the locality in which they live. Based on a review of Local Education materials in Da Nang City, the dissertation finds that content related to Hát Bả trạo has not yet been incorporated into teaching for lower secondary school students.
[bookmark: _Toc202383914][bookmark: _Toc203641936][bookmark: _Toc204178682][bookmark: _Toc204179491][bookmark: _Toc214367969][bookmark: _Toc214368213][bookmark: _Toc214368351][bookmark: _Toc219399958][bookmark: _Toc219400228][bookmark: _Toc219400342]4.4.2. Content and Implementation Process
*An overview introduction to Hát Bả trạo
* Exploration of the Cầu Ngư (Fishermen’s Worship) Festival
* Analysis of the role of Hát Bả trạo in the Cầu Ngư Festival
* Organization of experiential learning activities
* Students’ learning activities
[bookmark: _Toc202383915][bookmark: _Toc203641937][bookmark: _Toc204178683][bookmark: _Toc204179492][bookmark: _Toc214367970][bookmark: _Toc214368214][bookmark: _Toc214368352][bookmark: _Toc219399959][bookmark: _Toc219400229][bookmark: _Toc219400343]4.4.3. Educational Objectives and Significance
[bookmark: _Toc202383916][bookmark: _Toc203641938][bookmark: _Toc204178684][bookmark: _Toc204179493][bookmark: _Toc214367971][bookmark: _Toc214368215][bookmark: _Toc214368353][bookmark: _Toc219399960][bookmark: _Toc219400230][bookmark: _Toc219400344]Through this integrated measure, students not only gain exposure to the Hát Bả trạo genre but also develop a deeper understanding of local culture, thereby forming attitudes of appreciation and awareness of cultural heritage preservation. This represents an important initial step, laying the foundation for deeper integration across other content strands such as Singing, Music Listening, Music Appreciation, and experiential learning activities.
4.5. Teaching Measures for Hát Bả trạo Using an Interdisciplinary Integrated Project-Based Approach
[bookmark: _Toc219399961][bookmark: _Toc219400231][bookmark: _Toc219400345]4.5.1. Integration Orientation
In our view, the application of project-based learning in teaching Hát Bả trạo to lower secondary school students not only meets the requirements of educational reform oriented toward competency development but also creates opportunities for students to engage with cultural heritage in an active, creative, and practice-based manner. This approach enables students to simultaneously develop musical competence, aesthetic competence, collaboration skills, and creativity, while also integrating interdisciplinary knowledge (Music, Literature, and Fine Arts) with local cultural practices.
[bookmark: _Toc219399962][bookmark: _Toc219400232][bookmark: _Toc219400346]4.5.2. Implementation Process
[bookmark: _Toc177253011][bookmark: _Toc186653267][bookmark: _Toc193779068][bookmark: _Toc193779264][bookmark: _Toc193779363][bookmark: _Toc202383919][bookmark: _Toc203641941][bookmark: _Toc204178687][bookmark: _Toc204179496][bookmark: _Toc214367972][bookmark: _Toc214368216][bookmark: _Toc214368354][bookmark: _Toc219399963][bookmark: _Toc219400233][bookmark: _Toc219400347]Step 1: Preparation; Step 2: Implementation; Step 3: Synthesis; Step 4: Performance and Evaluation; Step 5: Conclusion and Extension
4.6. Objectives and Content of the Measure
[bookmark: _Toc219399964][bookmark: _Toc219400234][bookmark: _Toc219400348]4.6.1. Objectives and Content of the Measure
- Objectives of the Measure
Professional development focuses on enhancing teachers’ capacity to organize integrated and experiential teaching of Hát Bả trạo. 
It supports teachers in flexibly applying modern pedagogical approaches such as experiential learning, project-based learning, role-playing, and educational games.
[bookmark: _Toc219399965][bookmark: _Toc219400235][bookmark: _Toc219400349]- Content of Professional Development Methods
According to the survey results, many music teachers still rely on traditional teaching methods, which limits the development of students’ folk singing competencies and their understanding of cultural values.
4.6.2. Forms of Organization and Implementation Conditions
[bookmark: _Toc186653268][bookmark: _Toc193779069][bookmark: _Toc193779265][bookmark: _Toc193779364][bookmark: _Toc202383920]- Forms of Organization
Specialized training workshops were organized following the “learning by doing” model. 
Teachers engaged in hands-on practice designing sample lesson plans, learning projects, and educational games. 
Folk artists and experts were invited to provide practical guidance.
Professional learning activities were also organized at the cluster-school level to facilitate experience sharing among teachers.
- Implementation conditions:
Instructional materials, demonstration videos, and a repository of games and sample projects were provided. 
Reasonable time allocation was arranged to enable teachers to participate effectively in professional development activities and practical training sessions.
[bookmark: _Toc203641942][bookmark: _Toc204178688][bookmark: _Toc204179497][bookmark: _Toc214367973][bookmark: _Toc214368217][bookmark: _Toc214368355][bookmark: _Toc219399966][bookmark: _Toc219400236][bookmark: _Toc219400350][bookmark: _Toc71537857][bookmark: _Toc71537900]4.7. Pedagogical Experiment
We conducted a pedagogical experiment at four lower secondary schools to evaluate the effectiveness of the measures proposed in the dissertation.
[bookmark: _Toc186653269][bookmark: _Toc193779070][bookmark: _Toc193779266][bookmark: _Toc193779365][bookmark: _Toc202383921][bookmark: _Toc203641943][bookmark: _Toc204178689][bookmark: _Toc204179498][bookmark: _Toc214367974][bookmark: _Toc214368218][bookmark: _Toc214368356][bookmark: _Toc219399967][bookmark: _Toc219400237][bookmark: _Toc219400351]4.7.1. Purpose of the Experiment
[bookmark: _Toc214367975][bookmark: _Toc214368219][bookmark: _Toc214368357][bookmark: _Toc219399968][bookmark: _Toc219400238][bookmark: _Toc219400352]The pedagogical experiment was conducted with the aim of demonstrating the feasibility and effectiveness of integrating the introduction and practical teaching of Hát Bả trạo melodies into the content strands of Singing, Music Appreciation, and flag-raising activities.
[bookmark: _Toc186653270][bookmark: _Toc193779071][bookmark: _Toc193779267][bookmark: _Toc193779366][bookmark: _Toc202383922][bookmark: _Toc203641944][bookmark: _Toc204178690][bookmark: _Toc204179499][bookmark: _Toc214367976][bookmark: _Toc214368220][bookmark: _Toc214368358][bookmark: _Toc219399969][bookmark: _Toc219400239][bookmark: _Toc219400353]4.7.2. Participants and Experimental Content
The experimental participants included students from Class 7/1 at Le Thi Hong Gam Lower Secondary School, Class 7/3 at Huynh Thi Luu Lower Secondary School, Class 7/3 at Nguyen Chi Thanh Lower Secondary School, and Class 7/5 at Phan Dinh Phung Lower Secondary School, as well as students from Grades 7 and 9 at Le Thi Hong Gam Lower Secondary School.
4.7.3. Experimental Procedure
4.7.3.1. Experimental Sites and Timeline
The experimental teaching was implemented at four lower secondary schools, specifically as follows. 
At Le Thi Hong Gam Lower Secondary School, the experiment was conducted at 7:45 a.m. on December 26, 2024, and at 7:00 a.m. on January 6, 2025. 
At Nguyen Chi Thanh Lower Secondary School, the experimental session took place at 7:45 a.m. on December 27, 2024. 
At Phan Dinh Phung Lower Secondary School, the experiment was conducted at 8:30 a.m. on January 2, 2025. 
At Huynh Thi Luu Lower Secondary School, the experimental session was carried out at 8:30 a.m. on January 3, 2025.
4.7.3.2. Methods and Procedures of the Experiment
The experimental teaching sessions were conducted with two classes: one experimental class and one control class. The experimental class was taught using lesson plans that integrated Hát Bả trạo, whereas the control class followed lesson plans without integrated content. For the flag-raising activities, the experiment was conducted with a larger group involving students from Grades 7 and 9.
4.7.3.3. Organization of the Experiment
[bookmark: _Toc71537858][bookmark: _Toc71537901][bookmark: _Toc186653271][bookmark: _Toc193779072][bookmark: _Toc193779268][bookmark: _Toc193779367][bookmark: _Toc202383923][bookmark: _Toc203641945][bookmark: _Toc204178691][bookmark: _Toc204179500][bookmark: _Toc214367977][bookmark: _Toc214368221][bookmark: _Toc214368359][bookmark: _Toc219399970][bookmark: _Toc219400240][bookmark: _Toc219400354]The experimental teaching was conducted by the following teachers: Duong Thi Hai Binh, Music Teacher at Le Thi Hong Gam Lower Secondary School; Dao Thi Bich Thao, Head of Youth and Pioneer Activities at Le Thi Hong Gam Lower Secondary School; Tran Tuan Huy, Music Teacher at Nguyen Chi Thanh Lower Secondary School; Vo Thi Thanh, Music Teacher at Phan Dinh Phung Lower Secondary School; and Nguyen Van Cong, Music Teacher at Huynh Thi Luu Lower Secondary School.
[bookmark: _Toc398712832]4.7.4. Experimental Results
4.7.4.1. From a quantitative perspective
We conducted the assessment of students’ knowledge tests to evaluate learning quality based on scores. The test was designed on a 10-point scale, administered in a multiple-choice format, with a duration of 15 minutes.
Table 4.1. Statistical Summary of Experimental Results on the Acquisition of Theoretical Knowledge
	Symbols
	Class / Student numbers
	Đ.4
	Đ.5
	Đ.6
	Đ.7
	
	Đ.8
	Đ.9
	Đ.10
	x̅
	S

	I.1.1
	TN: 7/1
n= 38
	0
	0
	7
	8
	
	10
	9
	4
	7,86
	1,27

	
	ĐC: 7/3
n= 38
	0
	10
	9
	10
	
	9
	0
	0
	7,47
	1,13 

	I.1.2
	TN: 7/2
n= 35
	0
	0
	5
	8
	
	10
	10
	3
	8,17
	1,5

	
	ĐC: 7/6
n= 35
	0
	2
	9
	11
	
	13
	0
	0
	6,94
	0,9


The frequency distribution table of scores (Table 4.1) reveals a clear difference in academic performance between the experimental groups and the control groups. Specifically, the mean scores (x̄) of the experimental classes range from 7.86 to 8.17, whereas the mean scores of the control classes only reach from 6.94 to 7.47. This disparity reflects the positive effectiveness of the pedagogical measures implemented in the experimental classes.
Table 4.2. Students’ Practical Performance Competence in the Hò kéo neo Melody at Nguyen Chi Thanh Lower Secondary School
	No.
	Criteria
	Level of performance

	
	
	Excellent
	Good
	Average
	Weak
	Poor

	
	
	No.
	%
	No.
	%
	No.
	%
	No.
	%
	No.
	%

	1
	Melodic accuracy
	3
	7,5
	23
	57,5
	12
	15
	1
	2,5
	1
	2,5

	2
	Rhythmic accuracy
	3
	7,5
	20
	50
	15
	37,5
	2
	5
	0
	0

	3
	Articulation and diction
	2
	5
	16
	40
	15
	37,5
	5
	12,5
	2
	5

	4
	Breath control
	4
	10
	20
	50
	15
	37,5
	1
	2,5
	0
	0

	5
	Accuracy in vocal ornamentation
	4
	10
	16
	40
	13
	32,5
	5
	12,5
	2
	5

	6
	Expressive quality
	3
	7,5
	15
	37,5
	16
	40
	4
	10
	2
	5


Table 4.3. Students’ Practical Performance Competence in the Hò kéo neo Melody at Phan Dinh Phung Lower Secondary School
	No.
	Criteria
	Level of performance

	
	
	Excellent
	Good
	Average
	Weak
	Poor

	
	
	No.
	%
	No.
	%
	No.
	%
	No.
	%
	No.
	%

	1
	Melodic accuracy
	3
	12
	10
	40
	10
	40
	1
	4
	1
	4

	2
	Rhythmic accuracy
	3
	12
	10
	40
	10
	40
	2
	8
	0
	0

	3
	Articulation and diction
	2
	8
	9
	36
	11
	44
	2
	8
	1
	4

	4
	Breath control
	3
	12
	10
	40
	11
	44
	1
	4
	0
	0

	5
	Accuracy in vocal ornamentation
	3
	12
	9
	36
	9
	36
	3
	12
	1
	4

	6
	Expressive quality
	3
	12
	10
	40
	10
	40
	1
	4
	1
	4


Table 4.4. Survey results on students’ qualities and general competencies
	No.
	Question
	Options
	Number of students
	Percentage

	01
	Do you feel proud of your local maritime culture?
	Yes
	138
	100

	
	
	Not Sure
	0
	0

	
	
	No
	0
	0

	02
	Do you wish to preserve the Hát Bả Trạo genre?
	Very willing 
	121
	88

	
	
	Willing 
	17
	12

	
	
	Not willing
	0
	0

	03
	Do you actively participate in group discussions and share your ideas during Hát Bả Trạo lessons?
	Tích cực
	90
	65

	
	
	Bình thường
	48
	35

	
	
	Không tích cực
	0
	0

	04
	Are you able to design a poster or write an article about the Hát Bả Trạo genre?
	Active 
	82
	59

	
	
	Neutral 
	56
	51

	
	
	Not active
	0
	0


4.7.4.2. From a qualitative perspective
[bookmark: _Toc398712836]First, in Music Appreciation lessons, after carefully reading and studying the lesson at home, students shifted from a passive learning mode to active engagement in the learning process through group discussions and presentations. This transformation demonstrates students’ deeper understanding of the integrated knowledge content.
Second, in the Application and Creativity lessons, practicing with appropriate methods helped students reduce the time needed to review and master songs during class.
Third, group-based learning methods contributed to more active and effective student participation in learning activities.
Fourth, flag-raising activities provided students in Grades 8 and 9 with essential foundational knowledge about the Hát Bả trạo genre. Through these activities, students were able to formally learn about and explore this traditional musical genre of Da Nang, thereby fostering greater affection for their homeland and appreciation for local traditional music.
[bookmark: _Toc71537859][bookmark: _Toc71537902][bookmark: _Toc186653272][bookmark: _Toc193779073][bookmark: _Toc193779269][bookmark: _Toc193779368][bookmark: _Toc202383924][bookmark: _Toc203641946][bookmark: _Toc204178695][bookmark: _Toc204179504][bookmark: _Toc214367983][bookmark: _Toc214368227][bookmark: _Toc214368365][bookmark: _Toc219399977][bookmark: _Toc219400247][bookmark: _Toc219400361]* Summary of Chapter 4
Teaching Hát Bả trạo within the Music Appreciation content strand: The Music Appreciation strand enables students to explore the origins, characteristics, and cultural significance of Hát Bả trạo, thereby gaining an understanding of its distinctive features in terms of performance forms, melodic structure, and the roles of different characters within the genre.
Teaching the Bốn mùa melody within the Music Listening content strand: The Music Listening strand allows students to directly engage with and perceive Hát Bả trạo melodies through listening activities and guided analysis of prominent musical features such as melodic contours, clear rhythmic patterns, and characteristic meters.
Teaching the Hò kéo neo melody within the Singing content strand: The Singing strand focuses on practical performance of relatively simple Hát Bả trạo melodies, such as Hò kéo neo or Tổng and Trạo hò mái dài, enabling students to develop basic performance skills associated with the genre.
Teaching Hát Bả trạo within Local Education content: This measure is well aligned with local realities, particularly in the context of localities developing instructional materials for Local Education. Integrating Hát Bả trạo into this content strand enriches teaching resources and fosters students’ appreciation of local traditional musical heritage.
Teaching Hát Bả trạo through Flag-raising Activities: This approach is suitable for large groups of students and helps broaden students’ understanding of the Hát Bả trạo genre through collective and experiential learning activities.
Teaching Hát Bả trạo through interdisciplinary integrated project-based learning: This method provides students with opportunities to practice and express their talents in a flexible and non-restrictive learning environment, while also allowing them to develop their individual strengths through active participation in project-based activities.
Teacher professional development measures: Through training programs employing modern pedagogical approaches such as experiential learning, project-based learning, role-playing, and educational games, teachers enhance their capacity to organize learning activities and design appropriate lessons for integrated teaching of Hát Bả trạo.
CONCLUSION AND RECOMMENDATIONS
Based on the findings of the dissertation, the following conclusions can be drawn:
Hát Bả trạo is a unique traditional musical genre closely associated with coastal communities in Da Nang, representing a vivid expression of the cultural and spiritual life of local fishermen.
Integrated teaching is a topical issue that has attracted considerable attention from educators both domestically and internationally, examined from various perspectives. In Vietnam, the 2018 General Education Curriculum emphasizes the application of integrated teaching approaches in instruction.
Most domestic and international studies have focused on both the theoretical and practical aspects of integrated teaching in general, providing a solid foundation for clarifying concepts, levels, forms, content, and methods of integrated instruction.
Teaching Hát Bả trạo through an integrated approach not only enables students to engage more closely with local artistic heritage but also fosters musical competence, patriotic values, national pride, and awareness of preserving traditional cultural and artistic heritage.
The analysis of the genre characteristics of Hát Bả trạo indicates that it is an intangible cultural heritage with profound cultural, thematic, and artistic value, as well as strong potential for flexible application in music education.
The results of the situational survey show that teaching Hát Bả trạo to lower secondary school students in Da Nang is feasible due to the attention from schools and local authorities, as well as teachers’ readiness. However, limitations remain in terms of teaching materials, teachers’ practical performance skills, facilities, and students’ level of participation, which necessitates appropriate measures for effective implementation.
The integrated teaching measures applied to the content strands of Music Appreciation, Music Listening, and Singing in the Music subject have yielded initial positive results.
Integrating Hát Bả trạo into Local Education content and Flag-raising Activities not only helps students understand the genre and perform Bả trạo melodies but also develops soft skills such as communication, collaboration, and presentation skills.
Integrated interdisciplinary project-based teaching of Hát Bả trạo has demonstrated both feasibility and effectiveness in innovating music teaching methods at the lower secondary school level.
Teacher professional development plays a crucial role in improving the quality of integrated teaching of Hát Bả trạo. Based on the research findings of the dissertation, the following recommendations are proposed:
First, for developers of music teaching materials and textbooks, it is necessary to conduct systematic research, selection, supplementation, and diversification of resources related to Hát Bả trạo, providing teachers with adequate materials to implement integrated teaching approaches for local musical genres in classroom practice.
Second, for administrators in the fields of arts and education in Da Nang City.
Third, for administrators at educational institutions.
Fourth, for teachers implementing integrated teaching of Hát Bả trạo, it is essential to demonstrate flexibility and creativity, while ensuring the achievement of prescribed learning outcomes, appropriately integrating new content in accordance with students’ characteristics, teaching conditions, and the specific context of each institution.
This study confirms the feasibility and significance of teaching Hát Bả trạo to lower secondary school students through an integrated approach, contributing to cultural heritage preservation and the development of students’ competencies. The findings and proposed measures not only meet the requirements of educational reform but also open up a new approach to strengthening the linkage between traditional culture and school education.
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